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            Mat Plus Review Summer 2008 79 The 5 th Belgrade Chess Problems Festival Report by Milan Velimirović The fifth successive Festival took place from 2nd to 4th of May 2008. As usual a good number of guests from abroad were welcomed: Dinu-Ioan Nicula (ROM), Aleksander Leontyev (RUS), Andrey Selivanov (RUS), Eric Huber (ROM), Fadil Abdurahmanović (BIH), Iļja Ketris (LAT), Ivan Denkovski (MAK), Kostas Prentos (GRE), Michal Dragoun (CZE), Piotr Murdzia (POL), Valery Kopyl with his lovely daughter Valeria (UKR) and Živko Janevski (MAK). You may have noticed the exception from the alphabetical order of that list, but there is a good reason for it: Dinu-Ioan Nicula is the only foreign composer who has attended all five Festivals, and if he comes again next year the organizers could consider the idea of promoting him into an honorary participant. Opening speech: Milan Milićević, president of Chess club “Beograd Beopublikum”, accompanied by Marjan Kovačević Anyway, all guests have been treated by the home team in a traditionally warm and friendly way. For the record, the participants from Serbia were: Bogoljub Trifunović, Borislav Gađanski, Borislav Ilinčić, Božidar Brujić, Božidar Šoškić, Branislav Đurašević, Darko Šaljić, Dragoljub Đokić, Goran Janković, Goran M. Todorović, Goran Škare, Igor Spirić, Joza Tucakov, Marjan Kovačević, Mihajlo Milanović, Milan Velimirović, Miodrag Radomirović, Mirko Miljanić, Nikola Miljaković, Nikola Petković, Petar Šoškić, Radomir Mićunović, Slobodan Šaletić, Stevan B. Bokan, Tomislav Petrović, Vladimir Podinić and Zoran Sibinović. The programme was very busy and here is a brief report of all the events. Friday, May 2nd, 16:00. All participants were allowed to take part in a Machine Gun Solving event. 20 twomovers have been projected in a row on a big screen and the solvers were allowed 90 seconds for each to write the key. Correct answers were rewarded 1 point and errors punished with 0.9 points. No points were given or taken for omitted keys. I was the judge and I made a miscalculation in deciding the difficulty of the problems that I should select. To avoid the danger of somebody ending up with a negative score I lowered the difficulty a bit too much. The danger wasn’t quite avoided because a few solvers did sink below zero, but on the other hand we saw perfect scores from Vladimir Podinić, Miodrag Radomirović, Piotr Murdzia and Marjan Kovačević. I had to prepare a “tie-break” competition which was held next evening. This time I selected four problems as difficult as twomovers can be, for solving within 10 minutes. The winner was Marjan (4 correct keys) ahead  of Piotr (3), Miodrag (2) and, slightly slower, Vladimir (2). It is interesting that Piotr Murdzia lost his point because he crossed out one answer, and it turned out that it was – the correct key!! Friday, May 2nd, 17:30. “The Clash of Titans” would be a good name for the exhibition duel between Piotr Murdzia and Marjan Kovačević. It was the “best of 19” 
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 The 5th Belgrade Chess Problems Festival Report by Milan Velimirović
 The fifth successive Festival took place from 2nd to 4th of May 2008. As usual a good number of guests from abroad were welcomed: Dinu-Ioan Nicula (ROM), Aleksander Leontyev (RUS), Andrey Selivanov (RUS), Eric Huber (ROM), Fadil Abdurahmanović (BIH), Iļja Ketris (LAT), Ivan Denkovski (MAK), Kostas Prentos (GRE), Michal Dragoun (CZE), Piotr Murdzia (POL), Valery Kopyl with his lovely daughter Valeria (UKR) and Živko Janevski (MAK). You may have noticed the exception from the alphabetical order of that list, but there is a good reason for it: Dinu-Ioan Nicula is the only foreign composer who has attended all five Festivals, and if he comes again next year the organizers could consider the idea of promoting him into an honorary participant.
 Opening speech: Milan Milićević, president
 of Chess club “Beograd Beopublikum”, accompanied by Marjan Kovačević
 Anyway, all guests have been treated by the home team in a traditionally warm and friendly way. For the record, the participants from Serbia were: Bogoljub Trifunović, Borislav Gađanski, Borislav Ilinčić, Božidar Brujić, Božidar Šoškić, Branislav Đurašević, Darko Šaljić, Dragoljub Đokić, Goran Janković, Goran M. Todorović, Goran Škare, Igor Spirić, Joza Tucakov, Marjan Kovačević, Mihajlo Milanović, Milan Velimirović, Miodrag Radomirović, Mirko Miljanić, Nikola Miljaković, Nikola Petković, Petar Šoškić, Radomir Mićunović, Slobodan Šaletić, Stevan B. Bokan, Tomislav Petrović, Vladimir Podinić and Zoran Sibinović.
 The programme was very busy and here is a brief report of all the events. Friday, May 2nd, 16:00. All participants were allowed to take part in a Machine Gun Solving event. 20 twomovers have been projected in a row on a big screen and the solvers were allowed 90 seconds for each to write the key. Correct answers were rewarded 1 point and errors punished with 0.9 points. No points were given or taken for omitted keys. I was the judge and I made a miscalculation in deciding the difficulty of the problems that I should select. To avoid the danger of somebody ending up with a negative score I lowered the difficulty a bit too much. The danger wasn’t quite avoided because a few solvers did sink below zero, but on the other hand we saw perfect scores from Vladimir Podinić, Miodrag Radomirović, Piotr Murdzia and Marjan Kovačević. I had to prepare a “tie-break” competition which was held next evening. This time I selected four problems as difficult as twomovers can be, for solving within 10 minutes. The winner was Marjan (4 correct keys) ahead of Piotr (3), Miodrag (2) and, slightly slower, Vladimir (2). It is interesting that Piotr Murdzia lost his point because he crossed out one answer, and it turned out that it was – the correct key!! Friday, May 2nd, 17:30. “The Clash of Titans” would be a good name for the exhibition duel between Piotr Murdzia and Marjan Kovačević. It was the “best of 19”
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 encounter performed in the form of a Solving Show duel. What wonderful solving skill was displayed! And what a drama! After a 2-2 tie in the first 4 rounds Marjan took the initiative and reached an 8-3 lead. This would have finished off any other opponent, but not Piotr, who showed his quality and fighting spirit, striking back almost to catch Marjan. Unfortunately for him at the decisive moment, when trailing 8-9, Piotr made a mistake, giving Marjan the golden point. Later in this report you
 The “Titans”: Marjan and Piotr
 will find all the diagrams and the complete account of this outstanding match. The scores indicate the high quality of the solving: in total 14 correct, and only 4 wrong, keys were given, with an average time of less than 30 seconds per problem!! The match was transmitted live on the Internet.
 The audience enjoying the exciting duel Murdzia – Kovačević
 Friday, May 2nd, 20:00. A gathering in the chess club “Beograd Beopublikum” started with mini-lectures by Goran M. Todorović (Composing and Solving in a Chess Game), Milan Velimirović (Velimirović Attack or Chasing One’s Own Tail), Dinu-Ioan Nicula (Scheletti brothers) and Andrey Selivanov (Modern Selfmate Miniatures). It was planned to publish the full versions of all lectures in this issue, but two texts (by Dinu-Ioan and Andrey) didn’t arrive in time, and they must be postponed for the next issue. The companionship continued until late in the evening and for some even to early next morning.
 Saturday, May 3rd, 15:00. Having had a good rest during the free morning the solvers were tested by the first three rounds of the Serbian Open Solving Championship, conducted by Darko Šaljić, with valuable assistance from Borislav Ilinčić. Saturday, May 3rd, 20:00. The second gathering in the chess club “Beograd Beopublikum” again started with mini-lectures by Vladimir Podinić (Composing and Solving in a Chess Game), Fadil Abdurahmanović (Mixed Rehmer in Helpmate), Živko Janevski (Corrective Flight-Giving in Twomover) and Borislav Gađanski (4WD
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 Helpmate), all of which are reprinted later in this issue. And again the companionship, but now everybody was careful to leave earlier since a busy morning was coming… Sunday, May 4th, 9:00. Final three rounds of Serbian Open Solving Championship. At the end Piotr Murdzia was the winner with a perfect 100% score, followed by Vladimir Podinić and Marjan Kovačević. The team competition was won by Serbia I (Kovačević, Podinić) followed by Serbia II (Đurašević, Velimirović) and Romania (Huber, Nicula).
 Winners: Vladimir Podinić (2nd), Piotr Murdzia
 (Winner) and Marjan Kovačević (3rd)
 Doing the hard work: Darko Šaljić, the judge
 Individual ranking: Piotr Murdzia (POL) 90.0 points (229 min), Vladimir Podinić (SRB) 87.5 (244’), Marjan Kovačević (SRB) 86.0 (257’), Eric Huber (ROM) 83.5 (275’), Valery Kopyl (UKR) 83.0 (304’), Aleksandr Leontjev (RUS) 79.0 (312’), Andrey Selivanov (RUS) 78.5 (291’), Michal Dragoun (CZE) 77.5 (299’), Kostas Prentos (GRE) 76.0 (291’), Igor Spirić (SRB) 76.0 (311’), Milan Velimirović (SRB) 70.0 (272’), Nikola Predrag (CRO) 70.0 (310’), Nikola Petković (SRB) 67.0 (338’), Branislav Đurašević (SRB) 66.5 (347’), Borislav Gađanski (SRB) 58.0 (349’), Miodrag Radomirović (SRB) 50.5 (323’), Zoran Sibinović (SRB) 50.5 (331’), Ivan Denkovski (MAK) 49.5 (345’), Dinu-Ioan Nicula (ROM) 48.0 (360’), Mirko Miljanić (SRB) 43.5 (360’), Božidar Šoškić (SRB) 36.0 (360’), Mihajlo Milanović (SRB) 32.5 (359’), Ilja Ketris (LAT) 30.0 (360’), Stevan Bokan (SRB) 26.0 (360), Joza Tucakov (SRB) 19.5 (351’). Team ranking: Serbia A (Podinić, Kovačević) 173.5 (501 min), Serbia B (Velimirović, Đurašević) 136.5 (619’), Romania (Nicula, Huber) 131.5 (635’), Belgrade (Spirić, Radomirović) 126.5 (634’), Central Serbia (Milanović, Petković) 99.5 (697’), Vojvodina (Gađanski, Sibinović) 108.5 (680’) and unofficially SNG (Selivanov, Kopyl) 161.5 (595’), LEMUR (Murdzia, Leontjev) 169.0 (541’).
 Milan Velimirović and Iļja Ketris
 Marjan Kovačević and Michal Dragoun
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 Andrey Selivanov, Marjan Kovačević, Miodrag
 Radomirović and Zoran Sibinović (leaning)
 Valery Kopyl in front and Borislav Gađanski
 Eric Huber and Dinu-Ioan Nicula, our regular
 guests from Romania
 Fadil Abdurahmanović and Branko Đurašević
 Igor Spirić, Ivan Denkovski and Kostas Prentos
 Iļja Ketris and Michal Dragoun solving
 the helpmate
 Sunday, May 4th, 15:00. Back to the chess club for the announcement of results and prize giving. Winners were Piotr Murdzia (Open Solving), Vladimir Podinić (National solving champion), the Serbia I solving team (Kovačević, Podinić), Marjan Kovačević (Machine Gun, Exhibition Match and 1st prize in the twomove section of the Belgrade
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 Internet Composing Tourney). The winner of the helpmate section in the composing tourney, Menachem Witzum, was absent, and he will receive his prize later. The special recognition for the most successful participant was awarded to – guess who? – Marjan Kovačević.
 Piotr Murdzia, Nikola Predrag and Milomir Babić
 Marjan Kovačević with his trophy
 Andrey Selivanov explains one of his
 famous selfmate miniatures (lecture will be published in the next issue)
 Dinu-Ioan Nicula talks about Scheletti brothers
 (lecture will be published in the next issue)
 Then came the best part of the Festival: after the hard work we could finally relax in conversation and showing our problems (some of which were even solved, despite the hindrance of all kinds of liquid consumption). I opened the Metaxa sent to me by Pavlos Moutecidis and we drunk it to his health, with the wish that next time he brings a valid passport with him, instead of an outdated one as he did this year. He made it only as far as the frontier – to be taken off the Belgrade train and sent back home! At the critical moment, just when we started to subside, the President of the Chess club, Milan Milićević, provided us with a plentiful and delicious grill from the nearby restaurant. This gave us the energy to continue our party until late into the night. And that is for me the real purpose of such gatherings. Competitions are only a pretext.
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 EXHIBITION SOLVING SHOW MATCH MURDZIA – KOVAČEVIĆ
 1. ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 £¤£¤Wn£¤¤£¤£¤£¤£0¤£¤£¤£¤¤£¤£¤£¤££¤£3£¤£¤¤£¤£¤£º£¹ª£¤£¤£¤¤©¤£¤£¤m
 2. ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 £¤£¤Wn£¤¤£¤£¤£¤££¤£¤£¤£¤¤£¤£¤£¤££¤£3£¤£¤¤£¤£¤£º£¹ª£¤£¤£¤¤©1£¤£¤m
 3. ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 £¤o¤£¤©¤¤£¤£p£¤££¤£¤£Z£¤¤£¤£n£3££XG¤£¤£ª¤£¤£¤£¤££1£¼£¤£¤¤£¤m¤£¤£
 4. ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 £¤£¤£¤Y¤¤G¤£¼£¤££¤£º2º£¤¤£¤£¤£¤m£¤©¤£¤£¤¤£¤£¤£¤££¤£¤£¤£¤¤£¤£1W¤£
 5. ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 £p£¤£¤£¤¤¹3£¤£1«£¤£XW¼£¤¼£¤£¤£¼££Z¹¤£¤¹º¤»H£¤£¤££¤£¤£¤£¤Z£n£¤£¤m
 6. ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 £¤Y¬£¤£¤¼£¤©p»¤£G¤£¤£Xo¤¤£¤2n£¤»£¤£¤£¤£Z¼£º£X¹¤££¤©¤£¤£¤1£¤£¤«¤£
 7. ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 0p£¬£¤£n¼m¤»¤¹¤££¤«¼£X¹¤¼£¤£3©¤»£¤£¤£¤£Z¤£¤£¤£º££¤£H£ª»¤¤£¤£Z£¤I
 8. ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 W¤£nm3£1¤£¤£¼£ª££¤£¼»¤¹¤¤£¤»¤£¤££¤£X£¤»¤Z£¤£¤£¤»£J£¼£ª£¤¤£Z£¤G¤£
 9. ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 £¤Y¤£¤o¬¤£¤mª£¤»»p£¤£¼£¤¤£¼£3£¼££¤»¤©JWZ¤£º£¤£H«0¤£¤£¤£¤n£¤£X£¤£
 10. ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 £nY¤W¤o¤¤£J£ª£¤££¤£¼»¼¹¤ª£º£3¹¤££¤G¼£¼£¤¤£¤£¤m¤££¤£¤£¤£¤¤£1£¤£¬£
 11. ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 £¤£¤£Z£¤¤£¤»ª£¤££¤»¤£¼£¤¤«¤»¤©¤»W¤£¤o3£1n£H£¤£¼££¼£¤£p¹¤¤£¤£X£¤£
 12. ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 £¤£¤£X©¤¤£¼£¤£¤«£¤Iº£¤£¤¤£¤»¤»¤£W¤¹¤2¤£¤¼Gn£¤»º£0¤¹¼Y¤£¤¤£¤©¤m¤£
 13. ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 £¤«H£¤£¤¼0¤£¤£¤££¤¹¼¹¤©p¤£º2ºm¼££¼£¤£¤£¤¤£¤£º£¤££¤£ª£¤£¤¤£X£¤£¤o
 14. ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 £Z£p£¤£¤¤m¤£¤£¤£»¤£¤£¤£Z¤£¤»H£¤»0¤2n£¤£¤¤»¼£¤£X£«J£¤»¤o¼¤©¤£¬£¤£
 15. ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 £¤£Z£¤o¤¤£¤«¤«¤£»¤£¤£¤£¤1£¤G¤Y¤££¤£¤£ª£X¤£3£¤©¼Im¤¹X¹¤£¤¤£n£¤£¤£
 16. ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 £¤£¤£¤£¤¤«ª¹Z©¼££¤£¤£3m¤¤£¤£¤£¤¹£H£J£¤£º¤«¤»¤£1££n£¤£º£¤¤£¤£¤W¤£
 17. ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 £¤£¤£J£n¤£¤£¤£¤££¤»¤£¼Yº¤£¤Gª©3»£¤£¤£Z£X¤£¤£º£¤¹£¤m¤£¤¹1¤£p£¤£¤£
 18. ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 0¤£¤£¤£¤¤£¤£¬©¤££º2¤£¤£¤¤£¤£X£¤££¤£¤£¤£¤¬Y¼£¤£¤m£¤©¤G¤£¤¤£¤£¤£no
 All 18 diagrams: Mate in 2 moves
 Journal: 1. Jozsef Szoghy, 3.pr Vizugyi Chess Club
 1976 (a), #2; 1.Re7!. Murdzia: 1.Re7! (16") correct!; result: 1 - 0
 2. Jozsef Szoghy, 3.pr Vizugyi Chess Club 1976 (b), #2; 1.Sa3!. Murdzia: 1.Be4? (10") wrong!; result: Murdzia 1 – Kovacevic 1
 3. Vojko Bartolovic, 1.pr Magasinet 1956, , #2; 1.Qc5!. Kovacevic: 1.Qc5! (6") correct!; result: 1 - 2
 4. Jacobus Haring, 1-2.pr= Due Alfieri 1980, #2; 1.f7!. Murdzia: 1.f7! (2") correct!; result: 2 - 2
 5. Kasimierz Grabowski, Good Companions Folder 1917, #2; 1.Rd1!. Kovacevic: 1.Rd1! (20") correct!; result: 2 - 3
 6. Cornelis Goldschmeding, 1.pr Probleemblad 1981, #2; 1.Bf4!. Murdzia: 1.Bd4? (40") wrong!; result: 2 - 4
 7. Edouard Pape, Good Companions Folder 1917, #2; 1.Sh6!. Kovacevic: 1.Sh6! (49") correct!; result: 2 - 5
 8. E. Gavrilov & R. Fedorovich, sp.pr Die Schwalbe 1980, #2; 1.Ra7!. Kovacevic: 1.Bc6? (49") wrong! result: 3 - 5
 9. J. Frank Stimson, Good Companions Folder 1917, #2; 1.Qd3!. Kovacevic: 1.Qd3! ( 35") correct! result: 3 - 6
 10. Lennox F. Beach, Good Companions Folder 1918, #2; 1.Qb5!. Kovacevic: 1.Qb5! (63") correct!; result: 3 - 7
 11. Yury Sushkov, 1-2.pr= Shakhmaty 1981, #2; 1.Sd4!. Kovacevic: 1.Sd4! (31") correct! result: 3 - 8
 12. W.D.M. Ty, Good Companions Folder 1918; 1.Qb7!. Murdzia: 1.Qb7! (17") correct!; result: 4 - 8
 13. Yury Vahlakov, 3.pr Shakhmaty v SSSR 1980, #2; 1.Bc2!. Murdzia: 1.Bc2! (22") correct! result: 5 - 8
 14. Arnoldo Ellerman, Good Companions Folder 1918, #2; 1.Bf2!. Murdzia: 1.Bf2! (47") correct!; result: 6 - 8
 15. Byron Zappas, 1-2.pr= The Problemist 1980, #2; 1.Se1!. Kovacevic: 1.Se1! (62") correct!; result: 6 - 9
 16. Leslie D. Coombs, Good Companions Folder 1918, #2; 1.Se5!. Murdzia: 1.Se5! (11") correct!; result: 7 - 9
 17. Gerard Doukhan, 2.pr Tribune de Geneve 1981, #2; 1.Sg3!. Murdzia: 1.Sg3! (27") correct!; result: 8 - 9
 18. C.E. Lindmark, Good Companions Folder 1918, , #2; 1.Rb5!. Murdzia: 1.Rd5? (27") wrong!;
 Final result: Murdzia 8 – Kovacevic 10
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 MINI LECTURES GIVEN ON FESTIVAL
 Composing and Solving in a Chess Game by Goran M. Todorović
 I’d like to show the game I played against GM Ivanišević in which, I hope, you'll recognize some elements which are common in chess problems.
 Goran M. Todorović (GM) Ivan Ivanišević (GM)
 JUG-ch 56th (12), 05.04.2001 1.e4 c5 2.Sf3 e6 3.d4 cxd4 4.Sxd4 Sc6 5.Sc3 a6 6.Sxc6 bxc6 7.Bd3 d5 8.0-0 Sf6 9.Re1 Bb7 10.Bg5 h6 11.Bd2 11.Bh4 Be7 12.e5 (12.Bxf6 This move does not seem at all dangerous to me. 12... Bxf6 13.e5 Bg5 14.Sa4 Qa5 15.c3 c5 16.b4 cxb4 17.cxb4 Qc7 18.Qg4 0-0 19.h4 Bd8 20.Rac1 Qe7 21.Sc5 Bc8 22.g3 Bb6 23.Qe2 f6 ½-½ Z. Robak – I. Nowak, Lubniewice 1994/CBM 45 ext (23)) 12... Sd7 13.Bxe7 Qxe7 We have the same position which occurs after 10... Be7 11.e5 Sd7 12.Bxe7 Qxe7 13.Qg4, but here Black has the extra move h7-h6. 14.Qg4 0-0 15.Sa4 c5 16.c4 d4 17.f4 Bc6 18.b3 Bxa4 19.bxa4 Rab8 20.Qf3 Rb2 21.Rab1 Rfb8 22.h3 Sf8 23.Kh2 Qd7 24.a5 Qc7 25.Rxb2 Rxb2 26.Re2 Rxe2 27.Qxe2 Qxa5 28.g4 Qc3 29.h4 Qc1 30.Kg3 g5 31.hxg5 hxg5 32.fxg5 Qxg5 33.Qe4 Sd7 0-1 M.Van Delft – D. Reinderman, Dieren 1998/EXT 99 (33) 11... Qc7 12.Qe2 Be7 13.b3 Sd7 If 13... 0–0 then 14.e5 Sd7 15.Qh5! with idea Bh6 and strong attack. This variation shows that, after the bishop withdrawal to d2, the inserted move h7-h6 benefits White. 14.Qh5 Sf6 15.Qh3 Excellent spot for the queen. Threatens the above mentioned bishop sacrifice at h6 if
 black castles to the king’s side, and at the same time attacks the square e6 which will be vulnerable as long as the black king is in the centre. As a matter of fact, Black doesn’t have a good way to hide his king neither to the king’s, nor the queen’s castling. 15… Bd6 16.Rad1 Be5 17.Sa4 h5 With idea Sg4 and attack to squares f2 and h2. After 17... dxe4 18.Bxe4 Sxe4 19.Rxe4 c5 20.Rc4 Bd6 21.Sxc5 Bxc5 22.Be3 Rd8 23.Rf1 Rd5 24.b4 White has one pawn more. 18.exd5 cxd5 19.Ba5! Bxh2+? 19... Qxa5 20.Rxe5 Black's trouble is that his king is in the centre; 19... Qd6 20.Sb6 Rb8 This is probably Black’s best defence. 21.Bf5! (21.Bg6!? Sg4! With big complications). Either of two moves was a better choice for Black than the decision to accept the offered pawn. 20.Qxh2 Qxa5 21.Qd6
 Goran M. Todorović: “White has an excellent attacking situation. Black can hardly hold his position. White's threat is the rook sacrifice on e6 followed by Bg6#.”
 21... Sd7
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 Black counted that with the next move he would defend a threat and provide the opportunity to castle, but…
 ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 Y¤£¤2¤£Z¤o¤«¤»¼£»¤£H»¤£¤J£¤»¤£¤»©¤£¤£¤£¤¤¹¤m¤£¤£¹¤¹¤£º¹¤¤£¤WX£1£
 22.Bg6!! 0-0-0 After 22... fxg6 23.Rxe6+ Kd8 24.Sb6 Qxb6 25.Qe7+ Kc8 26.Rxb6 Sxb6 27.Qc5+ White wins.
 23.Re3
 The appearance of the rook on the third rank is fatal for Black. (23.Bxf7!?)
 23... fxg6
 Doesn’t help 23... Ba8 24.Rc3+ Kb7 25.b4.
 24.Rc3+ Qxc3 25.Sxc3 Rhe8 26.Sa4 e5 27.c4
 The black king is paralysed, so White opens the c-file to mate with the Rook. The only possibility for Black is 27… c4, but the 28.c5 and 29.c6. Therefore Black resigns (1-0)
 Composing and Solving in a Chess Game by Vladimir Podinić
 This lecture consists of three games of mine, each featuring the Alapin Sicilian opening. This variation of the Sicilian game is known by positions of a strategic rather than tactical type. However, some sub-variations can lead to very intense situations, especially if the opponents are young players hungry to fight, as was the case with the first game. It was played in Romania, and it was the first game I played outside my country in the Seniors concurrence.
 Vladimir Podinić Gergely Szabo (FM)
 Bucarest 1999
 1.e4 c5 2.c3 Sf6 3.d3
 The main variation is 3.e5.
 3... g6 4.f4 d5 5.e5
 This leads to positions similar to the blocking French defence.
 5... Sfd7 6.Sf3 Lg7 7.d4 Sc6 8.Be3?! The good side of this move is that it compels black to show what are his intentions with the c5 pawn, while the bad side is that after Sd7-b6-c4 this bishop will be threatened. 8... cxd4 9.cxd4 Sb6 10.Sc3 Bf5 11.Rc1 0-0 12.b3
 With the idea of exchanging the bishops on d3 and by this weakening the defence of the black king, and at the same time the black squares on the queen’s side would be weakened.
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 12... Re8! The beginning of an interesting plan to bring the black-squared bishop to the queen’s wing where the black squares have been weakened. 13.Bd3 Bxd3 14.Qxd3 e6 We reach a position where White has the initiative on the king’s side, but if he doesn’t act rapidly Black can make a counter-play on the queen’s side. With 15. 0-0 White could gain a small advantage, but the position would be almost even and that was not satisfying for me. Therefore I decided, at expense of the development and the centred king, to be aggressive and to attack. 15.g4! Rc8 16.h4 Bf8!
 This is something I didn’t expect: White attacks the black king, and yet Black withdraws the defending man! As a matter of fact, he plans to give the White enough headaches on the queen’s side and by doing this to defend his king in an indirect way. Attack is the best defence!
 17.h5 Ba3 18.hxg6 fxg6
 ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 £¤YJY¤2¤¼»¤£¤£¤»£¬«¤»¤»¤¤£¤»º£¤££¤£º£º¹¤p¹ªGn©¤£¹¤£¤£¤£¤¤£X£1£¤W
 19.Sg5?! A very tempting move for a young player and it took some time for me to consider it. I sacrificed the rook for the sake of a strong attack. Another option was 19.Rd1 which would lead to an unclear position with chances for both sides, but the desire for an open fight was overwhelming. An
 interesting position has arisen with many hidden possibilities for each side.
 19... Sb4 20.Qb1 Bxc1 21.Sxh7 Not 21.Rxh7? since with 21... Qxg5! 22.fxg5 Kxh7 23.Bxc1 Txc3 24.Bd2 Rh3 –+ Black saves himself by sacrificing the queen! 21... Kg7 22.f5 The bishop sacrifice is necessary because nothing good would result from 22.Sg5? Qg5! 23.fxg5 Rc3! ( 23... Bxe3?? 24.Rh6 +– with a quick mate) 24.Bxd2+ (24.Bxc1?? Rxc1+! 25.Qxc1 Sd3+ –+) Bxd2+ 25.Kxd2 Rc2+ –+ 22... exf5! 23.gxf5 23.Bxc1? Rxc3 24.Bh6+ Kxh7! 25.Bg5+ Kg8 26.Bxd8 Rxd8 The black queen is sacrificed again, while the white one remains on a very bad square. Black has a big advantage. 23... Bxe3 24.f6+ Kf7 25.Sg5+ The knight sacrifice! Another possibility was 25.Sf8 Rxf8! 26.Rh7+ Ke6 27.Qxg6 Rxf6! 28.exf6 Qxf6! 29.Qg4+! Qf5!! 30.Re7+ Kxe7 31.Qxf5 Rc3 –+ The black queen sacrifices herself again for her king! 25... Bxg5 26.Rh7+ Ke6 27.Qxg6 Doesn’t work 27.Qd1 Sc2+!! –+. 27... Rg8!! 28.Qh5 It would be weak 28.Rg7? Rxg7! 29.fxg7+ Ke7 30.Qxg5+ Kf7 –+ 28... Sc2! After this move the forced disentanglement follows. 29.Kf2 Be3+! 30.Kf3 Sxd4+ Black combination begins with a bishop sacrifice!
 31.Kxe3 Rxc3+ 32.Kxd4 Rc4+! The rook sacrifice on c4 which cannot be accepted!
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 33.Kd3 Rc3 34.Ke2 Rc2 35.Kf1 After 35.Kd1 Rg1+ 36.Kxc2 Qc8+ 37.Kd3 Rg3+ Black wins
 ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 £¤£J£¤Y¤¼»¤£¤£¤W£¬£¤2º£¤¤£¤»º£¤G£¤£¤£¤£¤¤¹¤£¤£¤£¹¤Y¤£¤£¤¤£¤£¤0¤£
 35... Sc4!! The knight sacrifice on c4! The winner is decided immediately! 36.bxc4 After 36.Re7+ the final queen sacrifice would follow: 36... Qxe7! 37.fxe7 Se3+ 38.Ke1 Rg1# 36... Rg1+!! Sacrifice of another rook to finish off White! 37.Kxg1 Qb6+ White resigns because of 38.Kh1 Qb1+ 39.Qd1 Qxd1# (0-1) A very interesting game in which both opponents played attractively and courageously. After the sacrifices of the white rook, bishop and knight black responds adequately and checkmates at the end. In the course of events both kings took quite a long “walk” to the centre despite the heavy artillery packed all over the board. Interestingly, the most active defensive piece was the black queen which, ironically, didn’t make any move, but was always there ready to sacrifice herself, as we have seen in several side variations. In the end, she executed the final stroke. The next game I am going to show took place in the Belgrade Cup, and I was playing for the Belgrade Chess Club
 “Gambit”. After my poor play in the opening we reached a position in which a duel between two white and two black pawns was about to take place.
 Vladimir Podinić (FM) Mladen Milenković (FM)
 Beograd 2000
 1.e4 c5 2.c3 Sf6 3.d3 g6 4.f4 d6 5.Sf3 Bg7 6.g3 0–0 7.Bg2 Sc6 8.0–0 Rb8 9.h3 I am preparing the attack at the king’s wing and I want to keep the a-file closed in order to give my opponent less possibilities for an action on the queen’s wing; therefore I don’t choose the plan with 9.a4. 9... b5 10.g4 b4 11.c4!? This was an interesting way to play in this position which I had never seen before. The idea was to block the queen’s side and the centre, and then to launch the attack at the black king. However, to realize the plan I should have played actively, which I didn’t. 11... e6 12.Sbd2 Sd7 13.Re1?! The idea of bringing the knight to g3 and later to h5 would have been too slow. 13... Sb6 14.Rb1?! f5 15.Sf1 e5! This series of passive moves brings White to a slightly inferior position, and black utilises it by a skilful choice of the right plan: a fight for the centre. 16.exf5 gxf5 17.g5 Bb7 18.Sg3 Qd7 19.Rf1 The white rook returns to its place after letting the white knight pass through. With this move I decided to allow the black to penetrate the centre with his pawns, but in turn I got a similar chance on the king’s side.
 19... Sd4 20.Sxd4 Bxg2 21.Kxg2 cxd4 22.b3 Rbe8 23.Qh5
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 Another possibility was 23.a3 a5 (23...bxa3 24.Bxa3 is slightly better for White) 24.axb4 and White stands slightly better 23... Qb7+ 24.Kh2 e4 25.dxe4 The move 25.Sf5?! gains one, but in turn the opponent gets another fast and dangerous pawn. For that reason, instead of the poison pawn I opted for a dangerous pawn of my own. 25... fxe4 26.f5
 ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 £¤£¤YZ2¤¼I¤£¤£p»£¬£¼£¤£¤¤£¤£¤¹ºG£¼¹¼»¤£¤¤¹¤£¤£ª¹¹¤£¤£¤£1¤Wn£¤W¤£
 Two white pawns are marching toward the black king while Black relies upon two pawns heading to promote. Who will be faster? 26... Be5 Pins the knight and avoids imprisonment by f5-f6. 27.Bf4 Unpins the knight and retreats the bishop to prevent Black to play e4-e3.
 27... e3 28.f6 d3?? This leads straight into defeat. Black underestimated my attack trying to promote the queen as soon as possible. He should have played 28... Qf7 29.Qg4 with chances for both sides.
 29.Sf5! e2 30.Bxe5!! A rook sacrifice!
 30... Rxe5? This poor move was a big disappointment for me. I was hoping for 30... exf1Q after
 which the game could have ended in following way: 31.Rxf1 Rxe5 32.f7+ Kh8 (32... Rxf7 33.Sh6+ +–) 33.g6!! Re2+ 34.Qxe2!! (Queen sacrifice!) 34... dxe2
 ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 £¤£¤£Z£3¼I¤£¤¹¤»£¬£¼£¤¹¤¤£¤£¤©¤££¼¹¤£¤£¤¤¹¤£¤£¤¹¹¤£¤»¤£1¤£¤£¤W¤£
 35.g7# A beautiful final position with ideal mate!! (Well, only a pure mate, but still beautiful – Ed. Note.) This was one of a rare moments in the chess player’s career when he wanted his opponent to play the strongest move! However, to my regret, the game ended in a prosaic way:
 31.f7+ Rxf7 32.Sh6+ Kh8 33.Sxf7+ Kg7 34.Qh6+ Kg8 35.Sxe5 and Black resigns (1-0)
 The last game I want to show took place in the Premier League of Republika Srpska, when I was playing for Chess Club “Jedinstvo” from Brčko. After the bishop sacrifice the black king was exposed to multiple threats, but Black defended himself in a magnificent way.
 Vladimir Podinić (FM) Branko Tadić (IM)
 Jahorina 2001
 1.e4 c5 2.c3 d6 3.d4 Sf6 4.Bd3 g6 5.Sf3 Bg7 6.h3 0–0 7.Be3 Qc7 8.0–0 b6 9.Sbd2 Sc6 10.Rc1 e5 11.dxc5 dxc5 12.b4 Trying to weaken the black pawn c5. 12... Rd8 13.Qc2 Nothing good for White would happen after 13.Bc4 Se4! and Black stands better.
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 13... Se7 14.bxc5 bxc5 15.Bc4 It took me quite a long time to decide where to place the bishop, i.e. if it would be too exposed on c4, but I spotted an interesting possibility... 14... Se8 With the idea of bringing the knight to d6, but...
 ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 Y¤oZ«¤2¤¼£J£¬»p»£¤£¤£¤»¤¤£¼£¼£¤££¤m¤¹¤£¤¤£º£n©¤¹¹¤Gª£º¹¤¤£X£¤W1£
 16.Bxf7+! Kxf7 17.Qb3+ Kf8 18.Sg5 A double threat: Qf7# and Sh7#. 18... c4! Rejects both threats. The Black could have played 18...Sd6 19.f4 Ke8 20.fxe5 with compensation. After the move in the game a similar position arises, but with a small difference: the knight will be vulnerable on b6. 19.Sxc4 Rb8 20.Sb6! Cuts the black line and opens a white one. 20... Sd6 21.f4 Ke8 Another equally good possibility for Black was 21...exf4 22.Bxf4 Ke8 (22... Qxb6+?? 23.Be3+!) 23.Bxd6! Qxb6+ (23...Rxd6?? 24.Qf7+ Kd8 25.Qf8+! Bxf8 26.Rxf8#) 24.Qxb6 Rxb6 25.Bxe7 Rd2 26.Bc5 Rbb2 27.Rf2 Rxf2 28.Bxf2 Bh6 29.h4 and White stands slightly better. 22.fxe5
 An interesting but still not sufficiently good attempt was 22.Qa4+!? Qc6 23.Qxa7 Sxe4! Black sacrifices the rook! 24.Qxb8 Bb7 25.Qa7 Sxg5 Threat 26... Qxg2#. 26.Qa4 White defends with a pin of the black queen. 26... Sf5! Black is better. 22... Bxe5 23.Sf7?? Such a weak move is a consequence of my time-trouble. The position is very complex and a lot of possibilities consumed a significant amount of my opponent’s and my own time. I had few possibilities to continue the attack: 23.Se6 Bxe6 24.Qxe6 axb6 25.Qxe5 compensation; 23.Sd5 Sxd5 24.Qxd5 Qe7 25.Sxh7 compensation. 23... Bh2+? My opponent returns the favour for the same reason: time-trouble. The immediate win was 23... Rxb6! 24.Bxb6 axb6!! (I considered only 24...Qxb6+ 25.Qxb6 axb6 26.Sxe5 with small advantage for White) 25.Sxe5 Qc5+ –+ 24.Kh1 Another possibility was 24.Kh2, but it also leads to equal play. 24... Rxb6 25.Bxb6 Qxb6 26.Kxh2 Qxb3 27.Sxd6+ Rxd6 28.axb3 Bb7 draw (½-½) This game perhaps has more chess problem elements than the other two, especially in variations which actually didn’t occur, and a few more which I didn’t show. The game was rich in motifs for either side. It was a shame that the lack of time caused a draw to be the outcome.
 I hope that I succeeded to illustrate in an appropriate way how seemingly peaceful variations when treated by young players can lead to strained positions with plenty of beautiful motifs.
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 4WD* Helpmate by Borislav Gađanski
 Changed mate is certainly one of the essential, and for some of us even the basic, element of (not only the modern) twomover. (Milan Velimirović, “Change as Change Can”, in Mat Plus 2-4, Summer-Winter 1994)
 Since a chess problem is actually the ending of an imaginary game of chess, i.e. it shows the mate and the events immediately preceding it, the beauty of the mate and mating combination is the primary reason why the problem is composed. In modern chess composition a qualitative leap has happened in comparison with classic works. The static beauty is complemented with the dynamic. More precisely, the basic aesthetic elements like the beauty of mate or of strategic elements have been accompanied with an element of dynamic beauty – a change! The appearance of a changed mate indicated the birth of modern chess composition. Not long after the changed mate, a change of all other elements become very important. Defences change, as well as pins, selfblocks, lines, order of moves, pieces exchange places, change functions, moves, squares etc. Chess problems without some kind of change are rare birds today, with the exception of certain kinds of task-records. Change is the basic category in helpmates too. By saying that I have in view mainly short helpmates, up to 3 or 4 moves long. I estimate that about 99% of contemporary helpmates have at least two phases: set play and solution, multiple solutions, twins, tries… The connection between phases always lies in change of one or more elements.
 Borislav Gađanski: “Change is the basic category in helpmates too!”
 Recent years brought an intensified propaganda for multiphase change (for example TF – The Future problem). However, accumulation of phases is not in the nature of a helpmate. A helpmate basically shows the unique way to mate in an exact number of moves. In order to keep up with the trends of modern chess composition the most extreme heresy has been embraced in the helpmate: multiple solutions! Alas, if something is permitted and even recommended, it doesn’t mean that it should be used uncritically.
 Numerous phases may contribute to the complexity of the content, but very often at expense of the aesthetics. It is carelessly forgotten that a helpmate may contain virtual play which can highly elevate the value of the composition. Set play and tries in a helpmate are virtual phases a half move (or sometimes more) shorter than the actual solution. For this peculiarity such solutions easily catch the sight of solvers and efficiently hide the real solution which ___________ * Four-wheel drive, 4WD, or 4x4 (“four by four”) is a four-wheeled vehicle with a drive that allows all four wheels to receive torque from the engine simultaneously. (from Wikipedia)
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 usually contains a surprising change. The primary paradox is the fact that a mate which can be constructed in fewer half-moves is not possible in more. A good example of how excess can sometimes be a headache. A good method of showing multiphase changes and avoiding multiple solutions is to use a versatile virtual play. Four examples which I want to present here give a hint of some possible ways, but that’s not all! Each of them has four phases and still the mates and the play itself are confined to two squares only. These squares are in all instances the same(!), though slightly translated in the last one. Thus, besides the link between phases, there is a link between four problems. Together they make a particularly united quartet. Just as the four wheels on the car, they are equally substantial for the idea as a whole. The ordinary car has a two-wheel drive, while the off-road vehicle has a four-wheel drive. Consequently the latter is much more mobile and exciting. In a similar way, here we have an exciting 4x4 presentation of one idea where mates by Q, R, B and S on thematic squares are realised by use of various chess problem ideas and elements. This is a chess problem 4WD (Four Wheel Drive), or to use a more aggressive term, a multidimensional multiphase change. Thematic squares in first three examples are c4 and f5, while in the fourth one they are shifted right – e4 and h5. In a doubled classic twomover (1) with two solutions and two set plays, a tempo is lacking for the try 1.Se5 Qa2 2.?? Sf5#, as well as for 1.Se7 Qh3 2.?? Sxc4#. Only set plays are possible: 1... Qa2 2.Se5 Sxf5#, 1... Qh3 2.Se7 Sxc4#. In solutions the mating squares from the set plays are changed: 1.Ke5 Qa2 2.Scd6 Sg4#, 1.Ke7 Qh3 2.Sfd6 Sd5#.
 1. B. GaÀanskiOrbit 2008
 h#2** 2111 8+4
 ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 £¤£¤£¤£1¤£¤£¤£¤££¤m3©¤¹¤¤¹¤£¤«¤££¤«¤»¤£¤¤£¤£ª£º££¤£¤£¤£H¤£¤£¤£¤£
 2. B. GaÀanskiMat Plus 2007 (mirror)
 h#2 2111 5+14
 ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 £¤£¤£¤£¤¤£¬£1£¤££¤©¤G¼£¤¤£¤£JY¼££º»¤2¤£¤¤£n£p»¼££¼»¤Y¤£¤¤£¤£¤o¤£
 3. B. GaÀanskiidee&form 2008
 h#2 2111b) |©c4-e3 1111c) ©f5-e3 1111
 6+5
 ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 £¤£¤£¤£1¤£¤£¤£¤££¼£º£¤£¤¤£¤2¤«¤££¤«¤£X£¤¤£ºm¤£¤££¤£¤£¤£n¤£¤Y¤£¤£
 The lead actor in second example (2) is the white queen which can be unpinned only if the black king and black queen move. After 1.Kd3 the mate with 2.Qc4 would be possible if the white knight could provide a prerequisite, a guard on c4, and if the black queen could move away: 1.Kd3(a) Sa5? 2.Q~!?(Qa5??) Qxc4#(A), but the white knight deprives the black queen of the only good place do go. Similarly: 1.Kf4(b) Sd4? 2.Q~!?(Qd4??) Qf5#(B). In the solutions the plan is changed: 1.Kd3(a) Be1 2.Qc3 Qxf5#(B), 1.Kf4(b) Bd2 2.Qa5 Qxc4#(A). Reciprocally changed mates in relation to tries! Only the mentioned tries actually give the sense and value to this problem. I have no doubt that this kind of interpretation is superior to the four solutions form. The next example (3) is again different and here everything is real. A black knight opens the way for a white linemover, and an interception is required by the black rook which
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 must be cut-off. The removal of the knights in twins is a paradox of its own kind since, although the white line has already been opened, Black has neither time, nor the space, to close the d1-d5 line. If there was a d0 square to put the black rook on, then there
 4. B. GaÀanskiMat Plus 2008
 h#3 211... 5+11
 ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 £¤I¬0¤£¤¤£¤£pY¤££¤£¤£ª£¤¤£º£¤£¤o£¤£¤Y¤£¤¤£º£º£3«£¤£¤£¼»¼¤£¤£¤£¤£
 would be the possibility for 1.Sd1 to cut the line. Therefore the play changes, and the movement of the white linemovers is extended by one square. The mates occur on same squares, but reciprocally exchanged. a) 1.Sd2 Bb5 2.Kc5 Rxf5#, 1.Sd4 Rf7 2.Ke6 Bxc4#; b) 1.Kc5 Ba6 2.Sd5 Rc4#, c)1.Ke6 Rf8 2.Sd5 Bf5#. Finally, the last example (4) is a threemover where tries don’t work because of harmful interferences by the white knight. The mating piece is, as in the first example, the white knight (in second it was the white queen, in the third white rook and bishop). Tries: 1.Bg4? Sh7 2.Rf3 Sg5 3.Bh4?? Sxe4#,
 1.Rg4? Sd5 2.Bh4 Sf4 3.Rf3?? Sxh5#. Solutions: 1.Rh4 Sh7 2.Bg4 Sg5 3.Rf3 Se4#, 1.Bf3 Sd5 2.Rg4 Sf4 3.Bh4 Sh5#. Changed selfblocks and Grimshaw interference on g4. I hope that my exposition and this kind of approach may inspire the creativity of colleague composers.
 Theme Rehmer by Fadil Abdurahmanović
 The seed of this visually attractive theme we can find in a pioneer work (diagram 1). The idea, which contains the play of two pieces, can be described in following way: A W/B piece (A) has to find its way around behind a B/W piece (B) in order to follow it along a line crossing its starting square. In the literature this theme is known as “Rehmer”. The idea got its final form in a “short” moremover (diagram 2): the added move 1… Bd5 completed the idea. In a strategic sense this move is an Anti-Bristol and it is a real starter of the combination illustrated by previous problem. On the other hand, second the composition showed that the idea requires more subtle moves, without radical effects like, for instance, capture of black pieces. The minimal choreography of the theme could be now described as follows: A piece ‘A’ makes an Anti-Bristol move and forces a piece ‘B’ to a visually attractive voyage behind the piece ‘A’;
 Fadil Abdurahmanović: “ It’s all about the coreography!”
 then piece ‘B’ follows piece ‘A’ along the thematic line, crossing over its own starting square. Personally, in a helpmate moremover I prefer to use the word “choreography” instead of “strategy”. There is no fight here, and consequently real strategy is absent. If strategic elements known from the theory of orthodox problems are present here, they often
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 appear in impure form. The inventor of this theme, a theoretician of orthodox moremovers and a real artist, Hans Peter Rehm, would be at the first sight disgusted with the impure first white move in the next example (diagram 3). The move 1… Bxc5 is visually a pure Bristol because it allows 2.Bd4 (Anti-Bristol). Now the WB is compelled to an unexpected pericritical manoeuvre 2… Bf8, 3… Bh6, 4… Be3 (round trip, Rundlauf!). Then moves of the white and black bishops along the thematic line 5… Bg1 6.Bf2! take place. The Bristol 1… Bxc5 simultaneously opens the line for BRc6 and executes the annihilation on c5. This “impurity” of the aim does not diminish from the beauty in the choreography of the thematic pieces' movements. On the contrary, it creates the illusion of Bristol manoeuvres of like pieces in two opposite directions along the same thematic line.
 1. Bernd EllinghovenHans Peter Rehm
 1.pr feenschach 1990
 h#3 b) WKc5-»g2 7+11 a) 1.Re2 Qg8 2.Bxf3 Qd8 3.Qxd4+ Qxd4# b) 1.Rd2 Qa5 2.Qxd4 Qa8 3.Bxf3+ Qxf3#
 ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 £¤«¤£¤£¤¤o¤I¤£¤££¤£¤£¤»¤¤£1Gº»¤££º¹º£¼£¤¤£¤£3¹¼£Y¤£¤£¬£¤¤£¤£¤£¤Y
 2. Fadil AbdurahmanoviæcBernd EllinghovenHans Peter Rehm
 3.pr feenschach 1997 (v)
 h#5 2+11 1.Kg4 Bd5 2.Bg6 Kg2 3.Be8 Kh2 4.Bc6 Bg2 5.Bf3 Bh3#
 ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 £¤£¤£¤£¤¤m¤£¤£¤££¤£¤»¤£¤¤£¤£¤£J»£¤£¤oZ£¼¤£¤»¤2¤££¤£Z£¼£¤¤£¤«¤0¤£
 3. Fadil AbdurahmanoviæcBernd EllinghovenSchach-Aktiv 2008
 h#6 2+121.Re4 Bxc5 2.Bd4 Bf8 3.Rc3 Bh6 4.Rf3 Be3 5.Rg4 Bg1 6.Bf2 Bxh2#
 ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 £¤£¤Y¤£¤¤I¤»¤£¤££¤Y¤£¼£¤¤£¼£¤£¤££¼£¤£¤£¼¤£¤£n£3»£¤£¤£¤£¼¤£¤£¤£p0
 4. Marko Ylijoki5.pr Schach-Aktiv 2003
 h#6 2+61.Bc5 Bc7 2.Qh4+ Bh2 3.Sh3 Bg1 4.Kg3 Be3! 5.Rg4 Bg1 6.Bf2 Bh2#
 ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 £¤£¤£¤£¤¤£¤£¤£¤££n£¤£¤£¤¤£¤£¤£¤££¤Y¤£¤2¤¤£¤£¤Y¤££¤£¤£p£¤¤£¤£J£¬0
 5. Fadil AbdurahmanoviæcBernd Ellinghoven
 feenschach 2008(Losungsturnier Andernach
 2008)
 h#4.5 6+111... Bc7 2.Ba7 b8=Q 3.Bxd4 Qb4 4.Be5 Qd6 5.Bxh2 Qxh2#
 ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 £p0¤£¤£¤¤¹¤£¤£¤££¤»¤£¤£¼¤£¤£¤£¤££¤£º£¤£¤¤£¤£¤»n»£¤£¤»º»º¤£¤£¬o¬2
 6. Hans Peter RehmTorsten Linss
 4.cm The Problemist 2000
 h#6 2+101.Qh1+ Kc2 2.Bd5 Kd3 3.Qc1 Kd4 4.Qc6 Ke5 5.Qa8 Kxd6 6.Bb7 Kxd7#
 ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 o3£¤£¤£¤pI¤»¤£¤££¼£Z£¤£¤¼£¤£¤£¤£«¼£¤£¤£¤¤£¤£¤£n££¤£¤£¤£¤¤£1£¤£¤£
 Diagram 4 is a true masterpiece. In the first part of the solution the thematic move 1.Bc5! is a pure Anti-Bristol. However, in the second part this move is transformed to a pure Bristol for 4.Be3(tempo!). The thematic play is concluded by switchbacks of the thematic pieces 5… Bg1! 5.Bf2! Bh2#. The model mate comes as a glorious final scene! Without any doubt one of the best helpmates ever composed, and yet it received only the 5th prize!!
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 In the next example (diagram 5) 1… Bc7 is an Anti-Bristol for BBb8 and the future promoted queen on b8. After pericritical manoeuvres the thematic pieces BBb8 and BQb8 move along the thematic line crossing the initial square of the WB. The white bishop from g3 remains on c7, but its influence extends to the mating square h2. This static “movement” makes a good visual effect and doesn’t harm the overall visual effect of the combination. To end with, here is a monochrome Rehmer by the inventor himself (diagram 6). The drawback in this type of play is the total difference in the sequences of White and Black moves. Nevertheless, this problem realises a very attractive Black thematic play, with a satisfactory play of White. For those who have understood the essence of this theme and realised its difficulty the 4th Commendation for this achievement will, frankly, look like a joke! With this short presentation of the most important examples of this attractive and difficult theme I wanted to motivate the composers to give their own contribution to this unexplored area.
 Cumulative Flight-Giving With Changed Mates by Živko Janevski
 A flight-giving key in a direct-mate twomover always attracts the attention of composers and solvers. I’d like to present to you the possibilities of more complex combinations involving this effect. The theme can be defined as follows: A white piece makes at least one try giving a flight (a = primary flight) to the black king; the same piece makes the key giving the same flight (a) and also corrects by giving at least another flight (b = secondary flight). The mates after the king’s move to the primary flight are changed between the two thematic phases. The theme defined in this way has a paradoxical character because the key move has an additional weakness which completes the corrective flight-giving to the black king!
 1. îivko Janevskioriginal
 #2 8+8
 ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 £¤£¤£¤«¤X£¤£¤£¤m£¤»¤£¤£¬X£¤»3£ª££H£¤©¼»n¤£¤£¤£¤££¤0¤£¤£¤p£¤£¤£¤£
 Let’s look No.1 in order to analyse the nature of this theme. In the try, the White move 1.Sf6? threatening 2.Sd7# weakens the white position by granting the flight f6 (a = primary flight) to the black king. Black defeats the try with 1… c5!. After the thematic defence by king’s move 1... Kxf6 White mates with 2.Qd6(A)#. The key 1.Sc5! continues and corrects the flight-giving sequence, now by granting two flights: f6 (a = primary flight) and d6 (b = secondary flight), creating the indirect battery which threatens 2.Sd7#. In the defences the black king moves to both squares, and the mate for the primary defence changes: 1… Kf6 2.Sf3# (not Qd6?), 1… Kd6 2.Qb8#.
 The complete solution: 1.Sf6? (2.Sd7#) c5!; 1… Kxf6,Sxf6 2.Qd6,Re7#; 1.Sc5! (2.Sd7#), 1... Kf6,Kd6,Sf6 2.Sf3(Sf7?),Qb8,Sd3#. The theme is combined with two changed mates, the Poltava theme, the Caprice theme and white battery play. No.2 – Probably the first example, a very complex one, of this theme, enhanced by the introductory try 1.Sa4? Bxd4! which logically starts the flight giving sequence with a
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 “zero flight giving” phase. This form of the theme can be called the ideal form. The problem shows double black self-pin and reciprocal passive dual avoidance (Barulin II theme). 1.Sa4? (2.Sc3#) Bxd4!; 1.Sbd5? (2.Sf6/Sc3#) Sg4!, 1... Kxd4 2.Sc3(Sf6?)#; 1.Sd7! (2.Sf6#); 1… Kxd4,Kf5 2.Sc5(Sf6?),Sf6(Sc5?)#; 1… Sg4/Sd7 2.Lb7#. There are two nice additional phases with changed mates after two thematic defences by the BK 1.Sfd5? (2.Sf6/Sc3#) dxc2!; 1... Sg4,Kxd4 2.Dg4,Sc3#; 1.Se6? (2.Sc5/Sg5#) Sxe6!; 1… Kf5 2.Sg5#. One of the best twomovers I have seen so far.
 2. Ferenc Fleck3.hm Main Post 1956
 #2 12+10
 ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 £¤mX0¤£np£¤£¤£¤»»ª£¤£¤£¤ZW¤£¬£¬G£¤»º2ª£¤¤£¤»¤£º££¤¹º£¤£¤¤£¤£¤o¤£
 3. îivko JanevskiMacedonian Problemist 2008
 #2 13+8
 ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 £p£¤£Xm¤¤»¤£¤£¤££H£¤©ªW¤¤«¤¹3£¤££¤£¤£¤¹¤¤¹Z»¤£¤«£n£º£¼£º¤£¤£¤0¤£
 4. îivko JanevskiChess Leopolis 2008
 #2 9+9
 ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 £¤G¤£¤m¤¼»¤£¤Y¤££¤£º£¼o¤¤£ª2¤»¤££¼W¬£n£¤¤£¤£¤£º££ª£¤£1£¤¤£¤£¤£¤£
 No.3 – Presentation of Polish Rukhlis with two pairs of direct and indirect battery mates, self-blocks by black knights on thematic flights and two changed mates. 1.Sf4? (2.Sxd3#)Sd4!; 1... Kxf4,Sxf4 2.Qe3,Rg5#; 1.Sc5! (2.Sxd3#); 1... Kf4,Kd4 2.Sfd7, Scd7#; 1... Sf4,Sd4 2.Scd7,Sfd7#; (1.d6? (2.Qc5#) La7! 1.Sg5? (2.Sd7#) Sxg5!) No.4 – Triple self-pin by the black king’s moves and pin-mates in thematic variations. Anticipatory interference of the pinned black rook. *1... Sc6,Sb5 2.Qe6,Qxb7#; 1.Se4? (2.Sxf6#) Se6!; 1... Ke4,fxe4 2.Qe6,Rc5#; 1.Sd7! (2.Sxf6#); 1... Ke4/Se6,Ke6 2.Dxb7, Sb6#; 1.d7? (2.d8+Q,R#) Sc6!.
 No.5 – The additional flight-giving here iscombined with the le Grand theme and half-battery play. Three mates are changed fromset to actual play. *1... Rd6,fxg3,Sg7 2.Re4,Qe4,gxf4#; 1.Rdxd3?(2.Rc4(A)#) Bb6!; 1...Ke4(a) 2.Qe6(B)#; 1.Rd6! (2.Qe6(B)#); 1...Ke4(a),Kxd6,Rxd6 2.Rc4(A),Rcxd3,Rc5#;1... fxg3,Sg7 2.Rcxc6,Qxf4#.
 One of the most promising directions fordevelopment of the theme is combinationwith changed defences, which can be seenin next two problems.
 Živko Janevski: “One flight, two flights…”
 No.6 – A powerful combination of the theme with white correction, changed mates, mixed interference and changed defences. Indirect battery mates in thematic variations. There is also the second primary phase (1.Be~?), but the mate after the BK defence (Kc5), doesn’t change. * 1... Sd3,Bg7 2.Qd4(A),Bxg5(B)#; 1.Be~?(2.Qe4#) Bxf3!; 1... Kd3 2.Sc5#; 1.Bg6?(2.Qe4#) Rd4!; 1... Kxf3,Bxf3 2.Sg5,Bxg5(B)#; 1.Bd3! (2.Qe4#); 1... Kxf3,Kxd3,Bxf3 2. Sd4,Sc5,Qd4(A)#.
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 No.7 – The mate (c4) for the primary defence (Kb5) in the try recurs after the secondary defence (Kd5) in the solution. Complete Ruchlis in one variation. *1... Rh3 2.Tc8#; 1.Sd5? (2.Se3#) f5!; 1... Kb5,Rh3 2.c4(A),Sxb6#; 1.Sf5! (2.Se3#) 1... Kb5,Kd5,Rh3 2.Sd6(B),c4(A),Sd6#.
 5. Vasil Markovtsy4.pr Rukhlis JT,
 Kievskie Novosti 1999
 #2 11+7
 ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 m¬£p£¤©¤¤£¤£¤£¤££ºY¤£¤£¤¤£¤£3£¤«£¤£X£¼G¤¤©X»¤£º£0n£¤£º£¤¤£¤£¤£¤£
 6. Andrey Lobusov1.pr Molodoy Leninets 1984
 #2 9+12
 ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 £¤£¤£pY¤1»¤£X£¤££¤£¤©¤£¤¤£¤£¤£¼£G¤£¤m¤»n¤£¼£3¹º££¤W¤£¼o¤¤£¬YJ£¤£
 7. îivko Janevskioriginal
 #2 8+8
 ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 W¤£ª£¤£¤¤»¤£ª»¤££¼£¤£¤£Z¼£¤£¤£X££¤2º»¤£¤¤£º£¤£¤££¤G¤£¤£¤¤0¬£¤£¤£
 8. îivko Janevski
 original
 #2 7+5
 ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 £¤£ª£¤£¬¤£¤£n£¤££¤£¤£¼£¤¤£¤»3»¤££¤£¤£¤£H¤£¤£¤£¤££ºm¤£¤£º¤£¤£1£¤£
 9. îivko Janevskioriginal
 #2 11+11
 ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 £¤G¤W¤£¤¤©¤£¼o¤££¤£º£¼£¤¤£ª2¤«¤W¹¤£¤£º£¤¤»1»¤»¤££¤£¤£¤£p¤mn£¬I¤£
 10. Michel Caillaud1.hm Phæenix 1989
 #2 8+10
 ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 £¤£¤£¤£¤Z£¼£1£¤££¤G¤»¤£¤¼£¼©¤£ª££¤¹3£¤£¼¤£¤o¤£¤Y£¤W¤£¤£np£¤W¤£¤£
 No.8 – An economical Meredith rendering of the ideal form with changed mates after self-block on thematic flights. *1... f4 2.Qxf6#; 1.Qf2? (2.Qe3#) f4(y)!; 1... d4(x) 2.Qxf5(A)#; 1.Qb4? (2.Bd6#) Sf7!; 1... d4(x) 2.Qd6(B)#; 1.Qh6? (2.Qe3#) d4(x)!; 1... Kd4,f4(y) 2. Qf4,Qxf6(C)#; 1.Qh3! (2.Qe3#); 1... Kd4,Kf4,f4(y),d4(x) 2. Qc3,Qg3, Sc6(E),Qxf5(A) #. Another way to develop the theme is multiphase change of mates after thematic defences by the BK. No.9 – Zagoruiko 3x2 after the primary thematic defence (Ke4) paired with opening of the white line (d2) toward the thematic flight. There are two primary phases (tries) of equal weight. In the set play the mate for 1... d2 occurs on the future primary flight (e4)! 1... d2,exd6 2.Be4,Rf5#; 1.Sa6? (2.Qc4#) Bxf4!, 1... Ke4,d2 2.Qxf5,Sb4#; 1.Se6!? (2.Qc4#) Bxf4!, 1... Ke4,d2 2.Qc6,Txf5#; 1.Sd7!! (2.Qc4#), 1... Ke4,d2 2.Sxf6,Sb6#; 1... Ke6 2.Sb6(Sxf6?)#. No.10 – A complex multiphase combination of White Correction with corrective flight-giving key taking place in two secondary phases. Additional mates are changed after the BR defences. A random move by the key piece is defeated by the BK move to the primary flight. 1.Sd~? (2.Qe4#) Ke3!, 1... Re3 2.Qd7#; 1.Sb4!? (2.Qe4#) cxb4!, 1... Ke3,Re3 2.Rxd3,Qd7#; 1.Sf4!? (2.Qe4#) Re3!, 1... Ke3,Ke5 2.Rxd3,Qxc5#; 1.Sc3! (2.Qe4#), 1... Ke3,Kxc4,Re3 2.Qxc5,Qa4,Sb5#.
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 Each of Nos.11–14 have a triple flight giving keys. Such generosity makes the problem even more attractive and more difficult for solving.
 11. Aleksander Kuzovkov3.pr Ukrainian Folk Crafts Pula
 2000
 #2 9+9
 ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 £¤£¤£¤£Z¤£¤»¤m¤££¤£¤£ºG¤¤©¤£¤£¼££¤»¤£3»¼X£¤£¤£¤££n£¤»¤¹¤¤£¤©¤o1£
 12. Marjan KovaÜceviæc2.pl Po£arevac 1994
 #2 12+6
 ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 £¤£n0¤£¤¤£¤W¤G¤££¤»¤£¤¹pX£ª£¤¹¤o£¤£¼£3©¤¤£¤£¤«¤¹£¤£¤£º£¤¤£¤m¤£¤£
 13. Anatoly Slesarenko1–2.hm The Problemist 1988
 #2 10+4
 ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 £¤£¤£¤£¤¤£¼©¤W¤¹£¤£¤£¤G¤¤£º2¼£¤£¹¤£p£¤£ªn£¤£¤£¤££¤£X0¤£¤¤£¤£¤£¤£
 No.11 – The flight giving scenario here is nicely combined with themes Caprice and Poltava. 1.Se3? (2.Sd5#) c3!, 1... Kg3 2. Be5#; 1... g3,Bxg2 2.Qf5,Sxg2#; 1.Sdc3! (2.Sd5#), 1... Kg3,Ke5,Ke3 2.Sxe2,Qxg5,Bc1#, 1... g3 2.Qe4#. No.12 – Complex and attractive setting with three different battery mates after the black king’s moves to thematic flight squares. Also changed defences, white switchback and two additional changes after defences by the BS. A memorable problem! 1... S~,Sg5! 2.Rxd4,Bc7#; 1.Se5? (2.Sed3#) Se1!; 1... Kxe5,Sxe5 2.Bc7,Rxd4#; 1.Sf6! (2.Se6#); 1... Ke5,Kxf5,Kg5 2.Sd3,Sg4,Sd5#; 1... Se5,Sg5 2.Sxh5,Sd3#. No.13 – An economical setting of the theme with the black king's star, white battery creation and the triple flight giving key. There are two primary tries, one with thematic flight c6, another with e4. 1.Qa6? (2.Sf6#) c6!; 1... Ke4,e4 2.Qc6,Rf5#; 1.Qf5? Kc4!; 1... Kc6,c6 2.Qe4,Sb6#; 1.Qg8!!; 1... Ke4,Ke6,Kc6,Kc4,c6,e4 2. Qg2,Rg7,Qa8,Rf3,Rf4, Rf6#; 1.Rd3? e4!; 1... Kc4,c6 2.Qe6,Sb6#. No.14 – An original and attractive setting of the theme. Here the key gives an extra flight (e6) in the primary phase. The king’s star flight is scattered over two phases. *1... Sc6,d3 2.Rxd6,Qxd3#; 1.Sg6? (2.Se7#) d3!; 1... Kc6,Ke6 2.Qxb5,Sf4#; 1.Sd3! (2.Sb4#); 1... Kc6,Kxe4,Kc4 2.Rxd6,Bg2,Qd2#; 1... Sc6 2.Sf4#.
 14. Anatoly Slesarenko1.hm Problemas 1990
 #2 10+8
 ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 £¬£¤£¤£n¤o¤£¤£¤WY¤£¼£¤£X¤»¤2ª£¤£»¤£¼©¤¹¤¤£¤£¤£¤££¤£¤£º£¤¤G¤£¤m¤0
 15. Genady Svyatovcm Zadachi i etyudi 2003
 #2 10+6
 ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 £¤£¤£¤£¤¤£¼£¤£¤££¤£H£¤£¤¤£¤£¤£¤WWp£º»ª£¤¤¹¤£3£¤0£¤m¬»¤¹¤¤£¤£n£¤£
 16. Yuri Vakhlakov1.pr 64 1982
 #2 8+7
 ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 £¤£¤£¤£1¤£¤£¤£¬££¤»¤£ª£¤¤£¤£¤£¤£¹H»3£¤£¤º£¤£¤£¤££ª£¤£X£n¤«Zo¤£¤£
 No.15 – The complete form of the theme with two primary thematic tries, each granting one of two thematic flights: f4 or d4. Also the ideal form of theme is shown here with tries: 1.Qe5,Df6? (2.Sd5#) c6!; 1.Qc5? (2.Sd5#) c6!; 1... Kxf4 2.Qg5#; 1.Qh6? (2.Se6#)
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 Sf3!; 1... Kd4,Bd6,e7,f8 2.Sxe2,Sd5#; 1.Qc6!! (~) 1... Kxf4,Kd4 2.Qh6,Qc5#, 1... Bb~, Sd~ 2.Sd5,Qe4#. It would be a good challenge for composers to search for new mechanisms for presentation of the complete and/or ideal forms! No.16 – An economical realization of the theme in its complete ideal form. But taking the flight (e3) by both primary tries spoils the overall impression of this interesting problem! *1... Ke3 2.Qc5#; 1.Qa5? (2.Qe5#) c5!; 1... Ke3 2.Qc5#; 1.Qe1? (2.Qe5#) Be2!; 1... Kc5 2.Qe3#; 1.Qe7? (2.Qe5#) Se6!; 1... Kc3 2.Qe3#; 1.Qb8! (2.Qe5#); 1... Ke3,Kc5,Kc3 2.Qf4,Qa7,Be5#.
 17. Hrvoje BartoloviæcMagyar Sakkelet 1969
 #2 11+6
 ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 £¤G¤£¤£¤¤£n£¤£¤££ª£¤£¤£1¤£¼¹ª¹¤m£¬£¤2¤£¤¤£¤£º£¤££º£¤W¤£¼¤£¤£¬£¤Y
 18. Darko ïaljiæc4.hm The Problemist 2000
 #2 12+10
 ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 m¤£¤W¤£¤¤Y¤£¤©¤££¼£¤£º©¤¤¹¤£¤£¤W£n»3£¤£¤¤£¬£¼£¤££¤¹¤¹¼Y¼¤£¤£¤0pG
 19. Francisco Salazar13.pl 3 WCCT 1988
 #2 10+6
 ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 £¤£¤£¤0¤¤»¤£¼£¤¹£¼G¤£¤£¤¤W¤£º2¤»W¤£¼£º£º¤£¤£¤£¤££¤£¤£¤©¤¤£¤m¤£¤£
 No.17 – An interesting and complex setting of the theme with two additional thematically related tries. This second pair doesn’t comply with the definition of the theme we are discussing, for both these phases start with one common (d3) and one new (f5 or f3) flight granted. 1.Sa4? (2.Sc3#) Sa2!; 1... Kxd5,Sxd5 2.Sc3,Sxc5#; 1.Sbd7! (2.Sf6#); 1... Kxd5,Kxf5 2.Sf6,Bg6#; 1... Sxd5 2.Sxc5#; 1.Sed7? (2.Sxc5#) Sa6!; 1... Kd3,Kxf5 2.Sxc5,e4#; 1.Sg4? (2.Sf2#) Rf1!; 1... Kd3,Kf3 2.Sf2,Sf6#. No.18 – A complex setting of the ideal form of the theme with black self-pin, pin-mates and passive dual avoidance. 1.Sd8? (2.Sc6#) Re7!; 1... Rc7 2.Se6#; 1.Sd6? Rg5!; 1… R~,S~ 2.Sf5,Re4#; 1.Sg5? (2.Sf3#) Rxg5!; 1... Kd5,Rg3 2.Rd8,Se6#; 1.Sfe5!! (2.Sf3/Sc6#); 1... Kd5,Ke4 2.Sc6,Sf3#. The attempt to double the theme was not successful as far as our subject is concerned, but the additional set of four tries has an unbreakable thematic relation to the first quartet! 1.Sh4? (2.Sf3#) Rg5!; 1... Rg3 2.Sf5#; 1.Sf4? Re7!; 1... Rg~,S~ 2.Sf5, Re4#; 1.Se7? (2.Sc6#) Rxe7!; 1... Ke4,Rc7 2.Rh4,Sf5#; 1.Sge5? (2.Sf3/Sc6#) Ke4! 1... Kd5 2.Sc6#. No.19 – An excellent setting of the theme with two primary and three secondary phases featuring cyclic pairs of flights given by first moves. 1.Qb6? e6!; 1... Ke4,d3 2.Qg6,Se3#; 1.Dd5? e6!; 1... Kg6,d3 2.Qe6,Qf7#; 1.Qe8? e6!; 1... Ke4(a),Ke6(b),d3 2.Qg6,Qg8,Qxf7#; 1.Qf3? d3!; 1... Ke6(b),Kg6(c),e6 2.Qh3,Qxh5,Qd3#; 1.Qc4! 1... Ke4(c),Kg6(a),d3,e6 2.Qc2,Qe6,Qf7,Qd3#. I hope that it will be entertaining for readers to study the examples with corrective flight giving tries, keys and mates which change to thematic king’s moves.
 Mat Plus announces its 3rd Theme Tourney for direct twomovers with flight giving sequence described in Živko’s lecture. See MP 30, page 51.
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 “Velimirović Attack” (Chasing One’s Own Tail) by Milan Velimirović
 Almost from my first steps in chess composition my mind “went cyclic”. To make the same things happen differently after other same things (like the shift of mates in the Lačny theme), or to make them happen for themselves (like circling the effects in various single phase themes) is a fascinating peculiarity which makes the position on a chess board look like an incredible machine working like a clockwork. Composing a cyclic problem is another “Adventure”, but quite different from those described in the famous book by Comins Mansfield. Here you have only limited possibilities to alter the path determined before the very beginning. Once you take it, it’s usually a road with no detour if you want to end up with the pattern you’re looking for. This is a journey through unforgiving and unfriendly territory, uncertain that you’ll finish it with your head on your shoulders. And if you do, there’s no guarantee either that you’ll like what you find there, or that others will appreciate it.
 Milan Velimirović: “Sorry but my mind went cyclic”
 Such complex and highly constrained themes by definition consume a lot of resources. So, when (and if) the composition is finished there is not much room for the composer to turn himself from the scientist into the artist and polish his work in a way which would comfort the commonly accepted artistic conventions; or to turn himself into the narrator and remodel the story in a more digestible way. Unlike in compositions where the artistry can be expressed (and sometimes faked) by replacing one ingredient by another, or (not a rare case!) even by taking something out of the content,
 in a cycle the elements are usually so tightly linked to each other that any change would probably ruin the whole conception. Thus, it’s not a surprise that with this kind of theme the idea is often better than the final product. Perhaps the combination I am about to show will not be as interesting for you as it is for me. This is one of many ideas I had written down in my notebook in my late teens and early post-teens, but had never worked on it since. Yes, I published two problems in the 70s, but never dedicated myself seriously to it, although during three decades I did some research from time to time. I stumbled upon some promising mechanisms, but always with a frustrating result. However, so far I haven’t noticed that anybody else was thinking in that direction and therefore I will take the opportunity, by right of priority, to associate the combination with my name. So from now on I will call it “Velimirović Attack”, a term already known in OTB chess where one aggressive variation in the Sicilian defence is named after my namesake, and a good friend of mine, GM Draško Velimirović. The logic of the combination is fascinating in its simplicity: in tries White self-invalidates two out of three thematic elements, which are almost inevitably white lines.
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 Each try provides compensation for one invalidation so that black can utilize only the remaining one to reject the try. In this way all thematic tries contain two degrees of attack, i.e. each one is at the same time a correction and an error to be corrected.
 As a picture speaks for a thousand words, it would be the best to illustrate how the combination looks on the board. In example No.1 the three thematic lines are (1) d7-d3(-f3), (2) the bent line c7-c3-f3 and (3) the bent line a4-a8-f3. White has to move his Sb4
 1. M. Velimiroviæc3-4.hm Buletin
 Problemistic 1974
 #2ÄÄÄ 9+101. Sc6!? Sd4 2. Sxd4# 1... Qa8!1. Sd5!? Qa8 2. Sh2# 1... Bb4!1. Sd3? Bd4 2. Se5# 1... Sd4!1.Sa2! ~,Sd4,Bb4,Qa8 2..Qe4,Rxc3,Rd3,Qxa8#
 ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 £¤£¤£¤£J¤£XW¼£¼££¤£p£¤£¤¤«¤£¤m¤£Gª£¤£¼£¤¤£¼£¤2¤££¤¹¤»¤»¤1£¤£n©¤£
 2. M. Velimiroviæc3.hm The Problemist 1975
 #2‹ 13+61. Se~? ~ 2.Rb5#, Sd3!1. Sc3!!? Qc6! (1... e2 2. threat)1. Sd4!!? Rxd5! (1... Qc6 2.Sxc6#)1. Sf4!!? e2! (1... Rxd5 2. Sxd5#)1. Sc1! ~,Sd3,Qxc6,Rxd5,e2 2. Rb5,Sxd3,Bc3,exd5,Qd2#
 ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 £p£Z£¤£¤¤£¤£¤£¤££¤¹¤£J£¤¤£X¹n¹H£©3£¤¹¤£X¤¹¤£¼£¤£0¤£¤©¤£¤¤£¤£¬m¤£
 for the threat 2.Qe4#, but where to? 1.Sd3? closes lines 1 and 2, but provides the compensation for the first injury: 1... Bb4 2.Se5# (instead of 2.Rd3??). However, 1... Sd4! defeats (2.Rxc3??). Further, 1.Sc6? again closes the line 2, this time with compensation for 1... Sd4 2.Sxd4# (instead of 2.Rxc3??), but also closes the line 3 and 1... Qa8! defeats (2.Qxa8? not a mate). Finally, 1.Sd5? closes the line 3 now with provision for 1... Qa8 2.Sh2# (2.Qa8?), but closes the line 1 as well and 1... Bb4! defeats (2.Rd3??). The key is a safe and expressionless 1.Sa2! with no self-injuries. In short, Sc6!? corrects Sd3?, Sd5!? corrects Sc6?, Sd3!? corrects Sd5? and now we can start all over: Sc6!? corrects Sd3? and so on, like a silly dog chasing his own tail.
 This is a clear thematic example but, frankly, hardly anything more than that. However, it made the FIDE Album, so maybe it’s not so bad after all. Either way, I felt that my expectations had been denied, that something more was needed for a great problem. What could it have been? Maybe the play raised one degree up would give a more attractive problem? So I composed No.2 – just to be denied once again. Here the Black has a strong defence 1... Sd3! to parry the threat 2.Rb5# after a random removal of the Se2. Therefore, White must either put another guard on b5 (a pretty primitive way to correct), or provide the mate by a capture on d3. Three such corrections collide by turns with a pair of three white thematic lines: e5-c3(-b4), h4-b4 and g5-d2(-b4). As in the first example, each compensates for one weakness: 1.Sc3!? e2 2.threat# (also primitive!) but 1... Qxb6! (2.Bc3?); 1.Sd4!? Qxc6 2.Sxc6# but 1... Rxd5! (2.ed5?); 1.Sf4!? Rxd5 2.Sxd5# but 1... e2! (2.Qd2?). The key is 1.Sc1! and after 1... Sd3 2.Sxd3#.
 Compared to No.1, the thematic play in No.2 takes corrections and the white compensations are tertiary corrections. That should undoubtedly be a better form, but not in such an opportunistic realisation, with the threat standing in for the missing mates (i.e. twice after 1... Sd3 and and once after 1... e2).
 In the mid-90s I returned to chess problems after a decade-long break, and one of the first things I tried to do was to find a decent rendering of the theme I am talking about. Soon I came to a seemingly perfect mechanism, but sadly ended in another frustration,
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 which hasn’t faded away ever since. It became like an obsession and until now all my thoughts about the theme have in fact been thoughts about this very mechanism. A stubborn belief that some “deus ex machina” would suddenly pop up and resolve everything made me, during all these years, into the above-mentioned silly dog. As the miracle didn’t happen, I decided to put an end to my attempts and show you how close to, and yet how desperately far from, my goal I have reached, and by doing it at least to illustrate what a beautiful elusive problem I am still dreaming of. Except for the absence of the primary weakness, No.3a shows perfect White Correction. A random removal 1.S5~? (2.Rxc5#) is defeated by 1… Bd5!, so white has to prepare a mate by knight on b5 or d5. Three corrections coincide with white thematic lines e8-e3(-c3), g1-d4(-c3) and e8-e5(-c3). In addition to the provision for 1… Bd5, each of the three prepares a mate which compensates for one closed line, but fails due to the lack of
 3a. M. Velimiroviæcoriginal
 #2‹ (cook 1.Bd4+)
 10+10
 ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 £¤£¤G¤£¤Z£¤£¤£¤££¤o¤£¼£¤¤»¼£¤©¤W»¤£¤»1£¤º£3£¤©¤££¼¹X£¤£¤¤Y¤£¤mn£
 3b. M. Velimiroviæcoriginal
 #2‹ 3|Y 10+11
 ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 £¤£¤G¤£¤Z£¤£¤£¤£Y¤o¤£¼£¤¤»¼£¤©¤W»¤£¤»1£¤º£3£¤©¤££¼¹X£¤£¤¤Y¤£¤mn£
 mate for another: 1.Se7? e5 2.Qg8# (2.Qe5??), 1… exf3! (2.Qe3??); 1.Se3? exf3 2.Rd3# (2.Qe3??), 1… c4! (2.Bd4??); 1.Sd4? c4 2.Se2# (2.Bd4??), 1… f5! (2.Qe5??). The key is 1.Sd6! Bd5,exf3,c4,f5 2.Sxb5,Qe3,Bd4,Qe5#. You may imagine what excitement I felt having reached this position. I set by my computer to test it and only an innocent looking cook 1.Bd4+ was signalled. Never mind, I thought, I have the black queen, bishop and two knights to spare. Alas, I found no use for them! The only benign unit would be a black rook (on a6, diagram No.3b), but I had already used two, and both were definitely irreplaceable. What a frustration!
 3 M. Velimiroviæcoriginal
 #2‹ 10+131.S5~? bxa5!1.Sd7!? 1... bxa5,e5 2.Sc5,Qg8# 1... d3/dxe3!1.Sc4!? 1... bxa5,b4 2.Sxa5,Sd2# 1... e5/exf5!1.Sd3!? 1... bxa5,dxe3 2.Sc5,Rc3# 1... b4!1.Sc6! ~ 2.Rxb5# 1... bxa5,dxe3,exf5,b4 2.Sxa5,Qd3,Qd5,Bc4#
 ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 £¤£H£¤£1¤Y¤£¤£¤»£¼£¤»¤£¤º»¤£ªW¼£»¤£¼£¤£J¼2¤£ª£º£o¤W¤£¤£¤Z£¤£nm¤£
 My first reaction was an attempt to convince myself that the third rook in this position is not a big deal: if we adopted the convention that a promoted piece (e.g. obtrusive bishop) is acceptable if it replaces a captured unit of the same kind, a rook replacing a stronger captured unit – the queen – should be an even smaller fault. But when the state of shock passed I had to admit that this was not acceptable.
 Diagram No.3 is my attempt to save what can be saved, but the built-in constraints of the mechanism were again the bar I could not jump over without scratching it. The replacement of the Bc6 by a black pawn allows the black rook to be moved from a7 to c7. The cook is stopped, but an unfavorable chain of events starts to unfold. Now e4 is a weak square which requires the black queen on the 4th rank. Consequently, the e-pawn is not forced to defend by capture on e3 any more: a random move opening the BQ line is sufficient, thus leading to a double refutation of one
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 try. Furthermore, to prevent the BQ from interfering on the 5th rank the position must be shifted to to the left and the white rook moved away as far as possible, right under the attack of the black pawn (now on e6). Another double refutation! Again frustration, but the position can at least partially bear the possible criticism. Therefore, I believe, it can serve well, as an impure but still orthodox prototype of the “Velimirović Attack” wrapped in White Tertiary Correction.
 Finally, I’d like to show that the combination can also be performed by Black. In No.4 it is presented in a purely logical fashion. This form is less demanding for at least two
 4. M. Velimiroviæc1.pr= Matthews-75 JT 2002
 #3ÄÄÄ 11+10
 1.Sb6? Bxe4!1.Sc3? Bd3!1.Sc5? Ba2!
 1.Qe1! ~ 2.dxe3 ~ 3.Qc3/Qa5# 1... Se~(=f1,g2,g4,f5) 2.Qc1+ 1... Sd1 2.d3 Sc3 3.Qxc3#
 1... Sc2!! 2.Sb6 ~ 3.Sa8# (2.Sc3? Sxd4!) 1... Sc4!! 2.Sc3 ~ 3.Sb5# (2.Sc5? d6~!) 1... Sd5!! 2.Sc5 ~ 3.Sxe6# (2.Sb6? Sxb6!)
 ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 £ª£p£¤£¤1£3¹¼£n£¹¤£¼»¤£¤¤£¤£¤£¤£©¤£º¹¼£H¼£¤£¬£¤££º£º£¤£¤¤o¤£¤£¤«
 reasons. Firstly, after three thematic moves the job is done, while in a two-mover a fourth good move, the key, is necessary. And secondly, the geometry can be stretched since the thematic lines can target different squares, while in a twomover all three must have a common terminus: the black king’s square.
 This last advantage has the consequence that all three lines can have a common origin, thus allowing mechanisms involving only one black line-mover, in this case bBb1. Thematic tries will help us detect these lines: 1.Sb6? (2.Sa8#) but 1… Bxe4! because the bent line b1-e4-a8 is clear; 1.Sc3? (2.Sb5#) Bd3! using the b1-d3-b5 line; and 1.Sc5? (2.Sxe6#) is defeated by 1… Ba2! along the [b1-]a2-e6 line. The key 1.Qe1! threats 2.dxe3 with 3.Qc3/Qa5# thus forcing the black knight to escape from e3. A random removal 1… S~ would allow two answers, but no duals happen since after 1… Sf1(g2,g4,f5)
 only 2.Qc1+, and after 1… Sd1 only 2.d3 works. Now comes a “déjà vu”. What remained are knight corrections to c2, c4 and d5, right to the intersections of three lines: 1… Sc2! 2.Sb6! (2… Bxe4??) but not 2.Sc3? Sxd4!; 1… Sc4! 2.Sc3! (2… Bd3?) but not 2.Sc5? e6~!; and finally 1… Sd5 2.Sc5! (2… Ba2?) but not 2.Sb6? Sxb6!. It’s hard to believe that, with changed roles of White and Black, an enormously difficult idea can be made so simple that it required only three light units (black knight and bishop and white knight) and a few supporters for the side-show.
 The black attack lacks the edge and the intensity of the white one. Being not nearly as demanding, it is a wide open field for composing original (preferably logical) threemovers with neat and quiet play. At the time I published No.4 I foresaw a series of threemovers I would compose in months to come. However, I never did, although I had some half a dozen good matrices. Somehow, the fruit within the grasp doesn’t look so sweet and so tempting as those on an almost unreachable branch. You can feel free to harvest it instead of me with one condition: don’t forget to label it with the term promoted here.
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 AWARDS IN BELGRADE INTERNET TOURNEYS 2008 TWOMOVERS (#2)
 Theme: On the key move white vacates the square S and allows the black piece P to cross over it. This is met by a battery mate with shut-off of the piece P.
 From tourney director Milan Velimirović I received 35 problems by 26 composers, without names of authors. Since only one entry per author was allowed I had to eliminate a few excellent compositions, especially Nos. 1004 and 1033 composed by the author of the winner. The quality of the 12 rewarded problems is very good considering the tourney character and the short time for composing. My decision is as follows:
 1st Prize: No.1005 – Marjan Kovačević, Serbia. An exceptionally beautiful and rich mechanism in perfect construction, with only 5 white pieces on the board! A choice of battery creation by arrival of one or other front piece which, on departure, opens the line for one of black rooks and then utilizes the critical move beyond the square c3 or c4 (where the interference on b3 is an ingenious constructional detail). The visual effect obtained by this is extraordinary: the whole system to the right of the d-file is “projected” to the left hand side. A defence 1... c4, to which the mates are changed in three phases, is very important for the concept as a whole because it allows White to shut-off the black rooks in the opposite direction. There is another change after 1... Bc7 which, together with the different threats, emphasises the role of the white queen. A stunning twomover! 1... c4 2.Rxd5#, 1... Bc4 2.Sxc4#, 1... g5 2.Sxf5#, 1... d4 2.Qxb8#; 1.Sxd5? ~ 2.Qa6#,1... Rb3 2.Sc3#, 1... c4 2.Se3#, 1... Bc7 2.Qxc7#, 1... Bxd5 2.Rxd5#, 1... Bc4!; 1.Bxd5! ~ 2.Qxb8#, 1... Rb4 2.Bc4#, 1... c4 2.Be4#, 1... Bc7 2.Qf8#, 1... Bxd5 2.Rxd5#; (1.Bxf5? ~ 2.Qxd7#, 1... c4,gxf5 2.Rxd5,Sxf5#, 1... Rh7!).
 Marjan KovaÜceviæc1.pr BIT 2008
 #2Ä 5+13
 ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 £pG¤£¤£¬¼£¤»¤£¤££¤£3£1»¤¼£¼»¤»¤££¤£¤m¤£Z¤£¤£ª£Z£o¤£¤£¤£¤¤£¤W¤£¤£
 Zoran Gavrilovski2.pr BIT 2008
 #2Ä 11+11
 ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 £¤£¤£n£¬¤£ª£¤»¤££¼»¤£H£¤¤£¤£¤£¤»£¼2ª¹X£¤¤»p£¤m¤££ºI¤¹¤£1¤£X«¤£¤£
 Yosi Retter3.pr BIT 2008
 #2Ä 9+4
 ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 0¬£¤£ª£¤¤£¤£¤£¤££¤2nm¤£¤¤£ºW¤£¤£¹¤W¤I¤£¤¤£¤£¤G¤££¤£¤£¤£¤¤£¤£¤o¤£
 2nd Prize: No.1000 – Zoran Gavrilovski, Macedonia. As soon as I saw the halfbattery and halfpin systems I expected the well known play to follow, which is usual for such combinations. However, to my delight and surprise, there was an original and creative idea based on the reversal sequence of white moves (but by no means Salazar!) after different black defences. This “Pseudo” form is by far more interesting than the classic formula. A skilfuly embedded additional change ensured the high placing. 1.e5? ~ 2.Qxc6#, 1... Qg6 2.Sf5#, 1... c5 2.Bd5#, 1... Qxe2+ 2.Bxe2#, 1... Qe4!; 1.Sf5! ~ 2.Qxc6#, 1... Bxf6 2.e5#, 1... c5 2.Sd6#, 1... Bd4 2.Qxd4#, 1... Qxe2+ 2.Bxe2#.
 3rd Prize: No.992 – Yosi Retter, Israel. Another outstandingly constructed and excellent problem which reveals the hand of a master. Beside the flight giving key there are two tries which are defeated in a charming way. In a non-thematic tourney this achievement would be a candidate for the highest placement, but less original thematic variations than in two previous problems were
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 decisive. It is interesting to compare this work with the 2nd HM (No.992) where almost the same mechanism as this is realised in different way. 1.Qb3? ~ 2.Qb5/Qb6/Qb7#, 1... Qb1!; 1.Qf7? ~ 2.Qb7/Qc7#, 1... Qh7!; 1.Rb4? ~ 2.Rb6#, 1... Qxb4 2.Rd4#, 1... Qb1 2.Rd3#, 1... Bb5 2.axb5#, 1... Sd7!; 1.Bc8! ~ 2.Bb7#, 1... Qe7 2.Re5#, 1... Qh7 2.Rf5#, 1... Qb1 2.Rd3#, 1... Kxd5 2.Qxe4# .
 Miodrag Radomiroviæc4.pr BIT 2008
 #2*ÄÄ 10+9
 ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 ©¤£¤£¤£1¤£¤»º£¤«m¤2¤¹¼£¼¤£¤W¤IXYo¤¹¤©¤£¤¤£¤£¤£¤££¤£¤£¤Gp¤£¤£¤£¤£
 Valery Kopyl1.hm BIT 2008
 #2‹ 12+4
 ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 £¤£¤£ª£¤1£¤¹¤£¤££¤2n¹¤£¤¤£ºW¤¹¤£¹¤W¤I¤£p¤£¤G¤£¤££¤£¤£¤£¤¤£¤«¤£¤m
 Frank Richter2.hm BIT 2008
 #2Ä 9+8
 ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 m¤£1£¤£¤¤£¤£¤£¤£»¤£ª¹¤«¤¤£¤£¤£H£Y¤£3£¤£¤¤»¤£X£¤££¤£º£ªo¤¤£¬£J£n£
 4th Prize: No.975 – Miodrag Radomirović, Serbia. Among several problems which realised the theme by using a halfbattery this is convincingly the best work. Besides thematic variations and changed set mates, one extraordinary detail should be noted. That is the defeat of the try 1.Sc5?. This try is very important for the overall impression not only because it extends the thematic content (refutation 1... Qb1! is the thematic move), but also because it underlines the logic and the beauty of the key which must close the line d7-d5 of an apparently innocent black pawn. 1... Qxd5 2.cxd5#, 1... Bd6 2.Rxd6#; 1.Sc5? ~ 2.Bb7#, 1... Qxd5 2.Qxd5#, 1... Qb1!; 1.Rxd7? ~ 2.Bb7#, 1... Qb5 2.Sc5#, 1... Bc7 2.Rxc7#, 1... Qxe6!; 1.Sd6! ~ 2.Bb7#, 1... Qb1 2.Rd3#, 1... Qxd5 2.Qxd5#, 1... Bxd6 2.Rdxf5#, 1... dxe6 2.e8=Q/B#.
 1st Hon Mention: No.982 – Valery Kopyl, Ukraine. A task with four thematic phases, the maximum for this position of the black queen and white diagonal rook battery. Although I usually do not tolerate constructional flaws even in this type of problem, I would probably forgive the “sleepy” Sf8 and trivial refutations in the first two tries and award a prize to this excellent problem, if there was not an outstanding interpretation of the identical mechanism in the 3rd Prize winner. 1.e7? ~ 2.d8S#, 1... Qxe7 2.Re5#, 1... Bxe7!; 1.f6? ~ 2.d8S#, 1... Qh7 2.Rf5#, 1... Bxf6!; 1.Rb4? ~ 2.Rb6#, 1... Qxb4 2.Rd4#, 1... Bd8!; 1.Qb1? ~ 2.Qb7#, 1... Qxb1 2.Rd3#, 1... Kxd5 2.Qxe4#, 1... Sb2!; 1.Qb3! ~ 2.Qb7#, 1... Qb1 2.Rd3#, 1... Kxd5 2.Bxe4#.
 2nd Hon Mention? No.979 – Frank Richter, Germany. An impressively constructed problem with no less than three changed mates between try and actual play. Although slightly marginalised, the thematic variations are, anyway, the best part of this problem. 1.Sd3? ~ 2.Qc5#, 1... Qh4 2.Rg3#, 1... Sxd3 2.Re4#, 1... Se5 2.Qxe5#, 1... Rc4 2.Sf5#, 1... Qxe3 2.Qxe3#, 1... Bd5 2.Qxd5#, 1... Ra5!; 1.Rc3! ~ 2.Qc5#, 1... Qe5 2.Sfe4#, 1... Sd3 2.Rxd3#, 1... Se5 2.Sf5#, 1... Rc4/Ra5 2.Rxc4#, 1... Bd5 2.Qxd5#.
 3rd Hon Mention: No.988 – Emanuel Navon, Israel. Another combination of halfbattery with halfpin, but this time without surprises like those in the 2nd Prize. However, two classical variations together with excellent tries and a by-play, as well as an elegant construction, leave an excellent impression. 1.Sf7? ~ 2.Sh6#, 1... Qxf7 2.Qg4#, 1... Qxe7!; 1.Sc6? ~ 2.Sd4#, 1... Qxe3/Qe4/Qxc6 2.Qg4#, 1... Qe5!; 1.Sc3! ~ 2.Qg4#, 1... Rd2 2.2.Sd3# 1... Qa2 2.Sc4#, 1... Qg8 2.Sf7#, 1... fxe5 2.Qg5#, 1... h5 2.Qg6#.
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 Emanuel Navon3.hm BIT 2008
 #2‹ 10+7
 ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 £¤m¤£¤£¤¤£¤YX£¤»£¤£¤I¼£¤¼W¤©ª2¤££¤£¤£º£¤¤£¤£¤£¤¹£¤£¤£¤G1¤on£¤£¤£
 îivko Janevski1.cm BIT 2008
 #2Ä 10+10
 ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 £1£¤£¤£¤¤mº£X£¤££¤£¤£¼£¤¤»ºYJ»º«£Z£ª2º£¤¤»¤£¤£¤££¤£¤¹H£¤¤£¬£¤£¤£
 Vasyl Dyachuk2.cm BIT 2008
 #2Ä 13+7
 ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 £¤£¤£X£¤¤£¤¹¤o¤££¤£¤G¤¹¤¤£¤£¤m¼£«¤£¤¹¤¹ZX£J£¤2ª¹£¤£¤©¤£¤¤£n£¤£1«
 1st Commend: No.999 – Živko Janevski, Macedonia. An attractive mechanism with unpins of dangerous black maior pieces. Both phases contain a pair of harmonous variations, one thematic, the other with the capture the black piece after it checks. A good point is that the key unpins a stronger piece. 1.Sc6? ~ 2.Qf3#, 1... Rd3 2.Sd4#, 1... Rd8+ 2.Sxd8#, 1... Sxe2!; 1.Se6! ~ 2.Qf3#, 1... Qc3 2.Sd4#, 1... Qxf4 2.Sxf4#, 1... Qxc7+ 2.Sxc7#, 1... Qxe6 2.Rxe6#, 1... Sxe2 2.Qxe2#.
 2nd Commend: No.986 – Vasil Dyachuk, Ukraine. A very original and daring idea. Although there is only one thematic variation, it is the essence of the whole mechanism. If the white queen tries to impose herself as the main actor by means of battery creation in a try, she will be caught by an excellent refutation by unpin of her black counterpart. Only then will she realise that she’d better act humbly and provisionally close the line c3-f6, and let the rook, which was idle in the try, take her role in the battery. There is a good logical connection between the phases featuring the combination of Dombrovskis and the so-called pseudo le Grand theme. However, modest content and heavy construction seem to leave some space for improvement. 1.Qf6? ~ 2.Be6# (A), 1... Sxg3 2.Sd4# (B), 1... Qe3+ 2.Rxe3#, 1... Rxg4 2.Bxg4#, 1... Bxg6 2.Bxg6#, 1... Bb3! (a); 1.Qe5! ~ 2.Sd4# (B), 1... Bb3 (a) 2.Be6# (A), 1... Qe3+ 2.Rxe3#.
 3rd Commend: No.967 – Boško Milošeski, Makedonia. A cute little mechanism with transferred mates. It is interesting how the black bishop defences are naturally guided to the squares where the white battery mates by shut-off rather than by capture. 1.Qxa4? ~ 2.Qe8/Qd7#, 1... Rb5!; 1.Sf4? ~ 2.Be6#, 1... Bxg4!; 1.Sxd3? ~ 2.Rxf3/Se5#, 1... Rxd3 2.Sc3#, 1... Bxc7!; 1.Sh3? ~ 2.Rxf3/Sg5#, 1... Bd2!; 1.e5? ~ 2.e6#, 1... Bxd5(a) 2.Se4#(A), 1... Bxg4(b) 2.Sxg4#(B), 1... Rb6!; 1.g5! ~ 2.g6#, 1... Bxe4(c) 2.Sxe4#(A), 1... Bh5(d) 2.Sg4#(B), 1... Rb6 2.Sxb6#.
 Bo¢ko Milo¢eski3.cm BIT 2008
 #2ÄÄÄ 11+7
 ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 £¤mn£¤W1¤£º£¤2¤££¤£¤£¤£¤p£¤©¤£¤£»¤£¼¹¤¹¤¤Y¤»¤o¤£G¤£¤£ª£¤¤£¤£¤W¤£
 Anatoly VasylenkoMark Basisty4.cm BIT 2008
 #2*ÄÄ 8+8
 ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 £¤£¤£nW¬¼£¤£¤£¤£Wp£¤£3£¤¤£¤£¼£¼»£¤£ª£Z£¤¤m¤£ª£¤££¤£¤£H£¤¤£¤£¤£¤0
 Anatoly Vasylenko5.cm BIT 2008
 #2*ÄÄ 10+11
 ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 £¤£¬£¤G¤¤£Z£¼£¤©»¤©¤¹¤£¤XI¤£¤2¤££¤m¤»¤»Z¤£¤£¤£º«£n£¤W¤£¼¤£¤£¤£¤0
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 4th Commend: No.1035 – Anatoly Vasylenko and Mark Basisti, Ukraine. This beautiful position, without white pawns, shows a mechanism similar to that featured in the 1st Commend. However, the play has a mechanical character. 1... Sf7 2.Sd5#, 1... h4 2.Sg4#; 1.Sc6? ~ 2.Be7#, 1... Bxe3 2.Sd4#, 1... Bd8 2.Sxd8#, 1... Sg6 2.Bg7#, 1... Bc5!; 1.Sdf5! ~ 2.Be7#, 1... Rc4 2.Sd4#, 1... Rh4+ 2.Sxh4#, 1... e4 2.Qb2#, 1... Rxf5,Sg6 2.Qxf5,Bg7#.
 5th Commend: No.1009 – Anatoly Vasylenko, Ukraine. Symmetric variations in try and actual play with unpin of the black queen and a switchback mate. Plenty of interesting by-play and a rich non-thematic try make the thematic play look like an accidental content. 1... e3 2.Bd3#, 1... Sg5 2.Qxg5#; 1.Bd3? ~ 2.Bxe4#, 1... exd3 2.Sd4#, 1... Sg5!; 1.Bd5? ~ 2.Bxe4#, 1... Qxe2 2.Bc4#, 1... Qxd5 2.Rxd5#, 1... Sg5 2.Qxg5#, 1... Sf7 2.Qxf7#, 1... e3!; 1.Se5! ~ 2.Qg6#, 1... Qe8 2.Sc6#, 1... Rh6 2.Qxg4#,1... Qxe5 2.Rxe5#, 1... Sf4 2.Qg5#, 1... Sf2+ 2.Rxf2# .
 Darko Šaljić Beograd, 01.05.2008
 HELPMATE TWOMOVERS (h#2) From the tourney director I received 45 problems without indications of authors. I excluded the following works: 1023 as cooked; 974, 1013, 1021 and 1023 as non-thematic. I also found some anticipations: 936 (R. Beugelsdijk, 2. Comm Diagrammes TT 1982), 991 (V. Evdokimov, Probleemblad 1993), 1007 and 1046 (Josip Pernarić, Probleemblad 1994), and 1010 (Michel Caillaud, 1. com Pat a Mat 2001).
 The overall quality of entries was good. I propose the following order:
 1st Prize: No.1006 – Menachem Witztum, Israel. A double reciprocal presentation of the theme with two pairs of thematically linked solutions and three thematic pieces (R/B/B) in a black halfpin mechanism. I. 1.Qa1 Bxf5 2.Sd3+ Bxd3#; II. 1.Qd5 Bxf4 2.Se3 Bxe3#; III. 1.Sh5 Rxf5+ 2.Kg6 Rxf8#; IV. 1.Sg6 Rf4 2.Kg5 Rxf5#.
 2nd Prize: No. 1039 – Nikola Predrag, Croatia. Again double reciprocal creation of white batteries with two pairs of thematically linked solutions and three thematic pieces (R/B/B) in a pseudo-black-halfpin mechanism. The pair with Umnov effects is the significantly superior half of the contents. I. 1.cd4 Bc5 2.cd5 Be7#; II. 1.Kb5 Rxc6 2.c4 Rb6#; III. 1.cd5 Bc6 2.cb4 Bd7#; IV. 1.Kxd5 Bb8 2.Kd6 Rd7#.
 Menachem Witztum1.pr BIT 2008
 h#2 4111 5+12
 ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 £¤£¤£Z£¤¤£¤£¼£¤£»¤£¤»3£º¤£¤£¼«¤££1£¤m¬»¼¤£Z£¤£¤£I¤£¤£¤£¤¤£n£¤W¤£
 Nikola Predrag2.pr BIT 2008
 h#2 4111 8+5
 ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 £¤£¤m¤0¤n£X£¤Y¤££¤»¤o¤£¤¤£¼¹¤£¤££º2º£¤£¤¤£¤£¤£¤££¤¹¤£¤£¤¤£¤£¤£¤£
 Valery Kopyl3.pr BIT 2008
 h#2 4111 7+10
 ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 £¤I¤«¤£¤¤£¬£¤£¤£o¤£¤»¤£Z¤£¤£º£¤»£¤£¤¹3£1¤£¤£¤Y¤££¤£¤£º£pnmX£¤£¤£
 3rd Prize: No..983 – Valery Kopyl, Ukraine. Fourfold creation of white batteries involving the white Rc1 in two thematicaly related pairs of solutions. I. 1.Re3 Rf1 2.Bg3+ fg3#; II. 1.Bb7 Rc4 2.Bd5 ed5#; III. 1.Sd5 Rc2 2.Kxe4 Rc4#; IV. 1.Sd6 Rc3 2.Kxe5 Rxf3#.
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 4th Prize: No.956 – Toma Garai, USA. An economical presentation of reciprocal creation of white batteries on d2, white switchback and black selfblocks on the king’s initial square (e2) with dual avoidance. A complete diagonal/orthogonal harmony in a well constructed Meredith position. I. 1.Ke1 Rxd2 2.Be2(Se2?) Rd3#; II. 1.Kd1 Bxd2 2.Se2+(Be2?) Bc3#.
 Toma Garai4.pr BIT 2008
 h#2 2111 4+8
 ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 £¤£¤£¤£¤¤£¤£¤£¤££¤£¤£¤£¤¤£¤£p£¤££¤£¬£¤£¤¤£nW¤oZ££1¹¼2¼£¤¤£¤£¤I¤£
 Valery Semenenko5.pr BIT 2008
 h#2 2111 4+10
 ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 £¤o¤£¤£¤p£¤£¤I¤££¤m¤£¤£¤1£¤«¤£¤Y£¤£n£X£¤¤£¤£¤£¤££¤£¤»¼2¼¤£¤£Z£¤£
 Michel CaillaudSpec.pr BIT 2008
 h#2 3111 6+11
 ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 £¤£JYp«¤¤£¤»ºm¤££¤£XY3»¤¤0º¹¤£¼££¤£¼£¤£¤¤£¤£¼£¤££¤£¤£¤£¤¤£¤£¤£¤£
 5th Prize: No.996 – Valery Semenenko, Ukraine. An attractive combination involving reciprocal creation of white battery, black interferences and cross-checks in an economical and elegant position without white pawns. I. 1.Kf1 Bxf2 2.Sf6+ Bc5#; II. Kg1 Rxf2 2.Sb6+ Rf5#.
 Special Prize: No.1027 – Michel Caillaud, France. Cyclic creation of white batteries in a well known mechanism (M. Caillaud 1.cm Pat a Mat TT, 2001, 2B5/p1RP1PKs/2Pk1P2/2s5/2P4b /3r4/8/8). I. 1.Rxd6 ef8Q 2.Re5 Be8#; II. 1.Kxf7 Rxd7 2.Rf6 ed8S#; III. 1.Ke5 Rxe6+ 2.Kxd5 Rxe3#.
 1st Hon. Mention: No.973 – Aaron Hirschenson and Emanuel Navon, Israel. An interesting strategic combination of white battery creation, black reciprocal interferences and mixed interferences. I. 1.Be7 Bc5+ 2.Kxb5 Bd6#; II. 1.Ka5 Bd2 2.Re3 Rd3#.
 Aaron HirschensonEmanuel Navon1.hm BIT 2008
 h#2 2111 5+11
 ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 £¤£JY¤£¤¤£¤Y¤£¤£»¼£¤£¤£¤¤¹¤£¤Wp£o3£¤£¤£¼¤»X£n£¤££¬£¤£¤£¤¤£1£¤£¤£
 Fadil Abdurahmanoviæc2.hm BIT 2008
 h#2 4111 4+10
 ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 £¤£¤£¤0¤¤£¼£¤£¤Y£¤»n£¼£¤¤»¤£¤W¤£W¤£¤£¼£¤¤£¤£¤£3Y£¤£¤I¤»¤¤£¤£¤£¤£
 Aleksandr Semenenko3.hm BIT 2008
 h#2 4111 4+8
 ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 £¤£¤£¤£¤n£¤£¤£¼££¤£¤0¤£¤p£¤m¤£¤££X£Z£3£¤¤I¤»¤£Z££¤£¤»¤£¤¤£¤£¤£¤£
 2nd Hon. Mention: No.1042 – Fadil Abdurahmanović, Bosnia and Herzegovina. Creation of two pairs of reciprocal batteries involving three thematic pieces (R/R/B) in an elegant position without white pawns. I. 1.Kh4 Bb4 2.f3 Be1#; II. 1.c5 Raxf4 2.c6 Re4#; III. 1.Kf3 Bxf4 2.Rg3+ Bg5#; IV. 1.Qf2 Re5 2.f3 Rg5#.
 3rd Hon. Mention: No.994 – Aleksandr Semenenko, Ukraine. Creation of two pairs of reciprocal white batteries with three thematic pieces (R/B/B) in an elegant Meredith without white pawns. Black play along the pin line is interesting. I. 1.Rc4 Bxc4 2.Ke4 Bd5#; II 1.Re4+ Rxe4 2.Kf3 Rc4#; III. 1.g5 Bxd4 2.Re3+ Be5#; IV. 1.Ke3 Rxd4 2.Bd2 Rb4#.
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 Ricardo de Mattos Vieira4.hm BIT 1008
 h#2 2111 6+7
 ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 £¤£¤£¤£1¤Y¤Y¤£¤££¤£3£¤£¤¤«¤¹ª£¤££¤£¤W¤£¤¤£¤£¤£¤o£¤£¤£¤m¤p£¤£¤In£
 Borislav GaÀanski5.hm BIT 1008
 h#2 4111 4+7
 ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 £¤£¤£¤Y¤¤£nmX£¤££¤£¤£¤£¤¤£¼£¤£¤££¤0¤£¤£¼Z£¤£¤£¤££¤£¼£3£¤¤£¤£¤£¤o
 Zoran Gavrilovski1.cm BIT 2008
 h#2 2111 6+7
 ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 £Xm¤£¤£¤¼«¤0¤£¤£¹¤£¤£X£¤¤2¤£¤£¤££º£¤£¤£¤¼£¤£¤£¤££¤Y¤£¤£p¤£Z£¤£¤£
 4th Hon. Mention: No.1032 – Ricardo de Mattos Vieira, Brazil. An economical combination of double indirect unpin of the white knight, mixed interferences and black selfblocks. Reciprocally changed roles of BS and BRb7, as well as of WS and WR. Also a changed role of the white rook in indirect battery play. I. 1.Sc3 Sg4 2.Rc7 Re6#; II. 1.Sc7 Re2 2.Rb2 Sc4#.
 5th Hon. Mention: No.1029 – Borislav Gađanski, Serbia. A double reciprocal creation of white batteries with double Grimshae (Dawson theme) in an economical and well constructed Meredith. I. 1.Bf3 Re5 2.Kg3 Re2#; II. 1.Rf3 Be5 2.Ke3 Bg3#; III. 1.Kg2 Re6 2.Kh3 Rg6#; IV. 1.Kf3 Be6 2.Ke4 Bg4#.
 1st Commend: No.1001 – Zoran Gavrilovski, Macedonia. I. 1.Rc6 Rb7+ 2.Kxa6 Rb8#; II. 1Bd6 Bxb7 2.Kb6 Bc8#.
 Iÿlja Ketris2.cm BIT 2008
 h#2 3111 8+8
 ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 £¤£Z£¤£¤¤£¤£¤0¤££¤¹¤£¤£¤¤I3£¤«º££¤£¤£¤W¤¤¹¼W¼m¤££¤£p£¤£n¤£¤£¬£¤£
 Michal Dragoun3.cm BIT 2008
 h#2 4111 9+6
 ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 m¤£¤£¤£np£¤£¤£¤£0X£¤£¤£¤¤£º£¤£¤££¤£º©¼¹¤¬£¤¹3£¤£Y¤£¤£¼£¤¤£¤£¤£¤£
 Vlaicu Crisan4.cm BIT 2008
 h#2 4111 5+6
 ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||
 £¤£¤£¤m¤¤£¤£X£¤££¤»¤£¤£¤¤»J©¤£¤££Z2¤Y¤£¤¤£¤£º£¤££¤£¤£¤£¤¤£¤£¤£1£
 2nd Commend: No.1012 – Iļja Ketris, Latvia. I. 1.Rxd3 Bf4 2.Kd4 Bd6#; II. 1.Qxd3 Rf4 2.Kd6 Rxf5#; III. 1.Sxd3 Re4 2.Kd5 Rc4#.
 3rd Commend: No.987 – Michal Dragoun, Czech Republic. I. 1.Kxd3 Rb7 2.Kxe4 Rb3#; II. 1.f3 Rf6 2.Kxd4 Rxf3#; III. 1.Re2 Rb3 2.Sc4 dc4#; IV. 1.Rd2 Re6 2.Bxc5 Sxc5#.
 4th Commend: No.977 – Vlaicu Crisan, Romania. I. 1.Rxe3 Rd7 2.Rc3+ Se3#; II. 1.Qd4 Re5 2.Qc3 Sf4#; III. 1.Qxd5 Re6 2.Qd3 Rxc6#; IV. 1.Qd6 Rf7 2.Kxd5 Rf5#.
 Živko Janevski Internacional judge FIDE
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